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To the Reader. 
yom) (Sa) Came with great willingnefS (though 
Gv) Se) under the Obligation likewife of a Du- 
ye 7 ty) to the reading of this Book; out 
of a Refpeé both tothe Author,and to 










miliar Friend, and the Other, my Singular Enter- 
tainment, and Delight. Having now thoroughly, and 


carefully perufed it, I fhould reckon my ‘felf a. 


little wanting to the Public, if I acquainted not 


the Worid, that in fo doing I have received much © 


Benefit and Satisfaction. It bears for Title THE 
DIVISION VIOL: Or, The Art of Playing Ex- 
tempore upon a Ground; and it does certainly anfwer 
that pretence both for Matter and Method, to the 
higheft point of reafonable ExpeGtation. And 
yet I cannot fo properly call it the Bef, as (in- 
deed,) the only Treatife I find extant upon this 
Argument ; which without doubt renders it the 
more valuable, in that it is brought upon the firft 
Fflay fo near to Perfection; for it is a piece fo In- 
{tructive, and of fuch a Latitude, that it meets 
all Capacities, and finds no Man either too’ wile, 
or too weak to be the better for it. Briefly, as to 
the Command, and Maftery of the Viol, (in that 
point which is the Excellency of That Inftrument) 
either for Hand, or Skill, I willtake upon me to 
aver, that whoever has this Book by him, has one 
of the beft Tutors in the Worldat hisElbow. And 
let meadd, that although it be Calculated efpeci- 
cially (as appears by the Title) for the Divifion-Viol, 
yet when you come to the Defcant and Dire@i- 
‘Ons for Diminution upon aGround, you will find 
ita Work of exceeding ufe in all forts of Mufick 
whatfoever. 


Roger LEftrange. 


~ the Subje# of it: The One being myFa= 














Ad Mufices Amatorem. 


ZA rerum bumanarum conditio eft, ut dim ex- 
e5| plorantur, dim ad vivum refecantur, Nibilt 
Ne < nos fut,unde primim emer ferunt, admoneant. Sct= 
avec te| enlias Arte{q; quarum fiupendos progre(us ne- 
~ mo non videt, ac Difciplenas prafertim Ma- 
thematicas fi ad Principia prima, ad Axtomata ac Poftu= 
lata revoces, res nibili putes, mirerifg; fubitd tam ext- 
guis d fontibus tantum prodigiorum confluxiffe Oceanum, 
Plurima iftius generis ¢ minimis inttits exiftunt maxima, 
Elucet pracateris in Mufica eximia quadam ab exordto te~ 
nui claritudo. Eam ft temerétpfo in imine intuearts, bumi= 
lis imprimis, nullog; ornamento [pettanihs, int us Canere U- 
detur omnia; in penttiort Harmonia Sacrario illufiris appa- 
ret admodim atq; de debellatis fapius Auditorum Anim s em 
retto fublimd tropeo, Vittrix ac trivmphabunda feftioum 
Pana ingeminat. Nift forte tlud Poetae et rectus cons 
vente : = 
Parva ortu primo, mox fefe attollit in auras, 
Ingrediturg; folo, & caput inter nubila condit. 
Ne longiis abeam, vel banc ipfam Cholyn Minurttionum ar= 
tificio exornatum confule. Preceptaqua inaditu primum oc- 
currunt, exilia forfam ac tenura cenfeas ; inde tamen ft filum 
texueris, quo errabunda veftigia pedetentim cauteg; regas, 
difficili te Labyrintho fenfim expedies, atq;in apertis demim 
ameni(g; Minuritronum campis; magno cum frnore ac liguim 
diffimo voluptatis fenfu {patiari demiraberis. Teftantur id 
11, quorum ex bifce elementis infignis prognata modulandi 
folertia incredibiles pajfim anmorum motus plaufufq; exci= 
tavit. Quare vifum eft Chelyn hance Anglicam latio donare 
ac publica juris facere, ne res commumibus votis tantopere 
expetita, Infula dumtaxat und circum{criberetur ; atq; ut, 
gu) previa jampridem pervolavit fama quanta cum venuftate 
ac arte Chelys in Angha trattari foleat, Ars quog; ipfa 
transfretaret. 








Nomenclatura quarundam vocum ingratiam Ty- 
ronum varie reddita. 


Chelys. 
Umbo. 


Tergum. 
Fugu. 


Canon. 


Anglice. 
A Viol. 
The Belly of the 
Viol. 
The Back. 
The Neck. 
The Finger-board. 


Chordotomus. Magas The Nut of the Fin- 
Superior, crene fupe-  ger-board. 


riores. 
Intervalla; ligule, 
Collabi. 


The Frets. 
The Pegs. 


Magas inferior; Pon- The Bridge. 


ticulus. 


Retinaculum; Cauda. The Tail-piece. 


Suflentaculum 
ftinum. 
Arcus; Plectrum. 
Seta. 
Ifthmus. 
fetis obftans. 
Sex fides chorda. 


; Suprema. Secunda. 


Tertia. Quarta. 


S emifefa 


a. f 
Semifxfe Semis. fs 
Contrapunttus. 


inte- 


‘The Sound-Poft. 


The Bow. 
The hairs of the bow 


Afferculus TheNut of the Bow. 


The Six Strings. . 

The Treble. The 
Second. 

The Third. The 

Fourth. 


Quinta. Sexta. feu The Fifth. The 
ima. Sixth. 

Tonus. The Key of a Song. 
Clavis. The Cliff. 

 B. Molle. A Flat. 
B. durum, quadratum. A Sharp. 
Note. The Notes. 
Brevis. Brief. 
Semibrevis. o Semibref. 
Minima. 4 Minim. 
Semiminima. | Crochet. 
Fufa, chroma. 2 Quaver. 


Semichro- Semiquaver. 


Demi-Semiquaver. 
Counterpoint. 


Concrapunttus extem- Defcant. 


poralis. 
Syncope, Ligatura. 
Profis. Cadentia. 
Leretifitis 


~ Clanfala finalis. 


Binding or Ligature. 


A Cadence. 
Double Rellifhes. 


Clofe. 


Gallicé. 
Une Viole, 
La Table, 


Le fond. 
Le Manche. 
La Touche. 
Le Cillet. 


Les Touches. 
Les Cheuilles. 
Le Cheualet. 


La Queiie, 
L’ Ame. 


L? Archet. 
Les Creins.! 


La Haufte. 


Les fix Chordes. 

La Chanterelle la Se- 
conde. 

LaTroifielme, la Qua- 
trie[me. 

Ea cinquie(me, La 
Sixie/ine. 

Le Ton & un chant. 

La Clef. 


Le B. Mol. 


Le B. Quarre. 


Les Nottes. 


-Breve. 


Sesmibreve. 
Minime. 

Noire. 

Crochiie. 

Double Crochiie. - 


Triple Crochiie. 

Contrepoint. Notte 
contre Notte. 

Contrepoint a pre- 
miere VEile. 


One Liaifon. 

Une Cadence. 

Des Cadences de 
neuds et tremble- 
UNS. 


Cadence finale. 
b d 


Italicé. 
Una Fiola. 
LaTauola. 


It fondo. 

Il manico. 
La Tartiera. 
I Capitafto. 


F Tafti. 
F Piroli, Bifcheri. 
I! Ponticello, 


La Coda. 
L’ Anima, 


L’ Arco. 
Ft Crini. 
La Alza. 


Le Sei chorde. 
I Cantino, la Seconda. 


LaTerza, La Quarta. 
La Quinta, La Sefta. 


IL Tuono & un Canto. 
La Chiaue. 

Il B. Molle, 

I! B. quadro. 


Le Note. 
Breve. 
Semibreve. 
Minima. 
Simini-nima. 
Croma. 
Semicroiias 


Arbiftroma. 

Contrapunto, 
contra Nota. 

Contrapunto a mente. 


Nota 


Una Legatura. 

Una Cadenza. 

Cadenze di Groppoe 
Trillo. 


Cadenza fivale. 
Forma 











\ 





- Forma Chelyos utravis Minuritonibus apta, 
fed Prima refonantior. 
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The Figure or Shape of a Divifion.V io] 
may be either of thefe; bur the firft js 
better for Sound. 


Elenchus 


iti 








Elenchus eorum que hoc libro. 
Continentur. 


Parte Prima. 


Helyos trattande Pracepta. pag. 1 


De Chely pla,  qualis 
maxime quadret , tc quomodo concin- 
nanda. ib. 
De Pleétro, feu Arcu Muftco. p. 2. 
De Collocatione Chelyos. ib. 
Quomodo tenendus & movendus Be 
i 
De Siniffre Collocatione, motuque,  p.4. 


De Chelyos Chordotonia "ad Scalam Muficam 
accommodata. ib. 

Qua ratione exdem Note iz diverfis che 
exprimi poffint. 

Quare Digiti finifire in eadem [ape fede 
 continuandi fint. Pp. 5. 

eal moverat Arcum. p. 6. 


Quo ordine Digiti Camoni applicandi fi fe nt 
Quis motus Brachio dextro, mannfque ae 


lure conveniat. 


Pp: 7 
Quomodo plures fimul nota perftringende 





The Contents of the Book. 





In the Firft Part. 


F the Viol itfelf, with pesee ys 
how to play upon it. 


Minuritionibus|§ 2. What kind of Viol is atte fo for 


Divifion, and how to be accommo- 
- dated, tb. 
§ 3. What kind of Bow. p 
§ 4. How to hold or place the Viol. ib 
§. 5. How to hold and move the Bow. 


ib. 

§ 6. The pofture of the Left-hand. p. 4. 
§ 7. How the Violis Tuned, and appli- 
ed to the Scale of Mufick. ib, 

§ 8. How the fame Notes may be play’d 
upon different Strings. ib. 
§9. A Rule for holding on the Fingers. 


§ 10. A Rule for the Motion of the boi. 

6. 

§ 11. OF ordering the Fingers in gr A # 

Notes. ibe 

§ 12. The Motion of the Right Arm and 
Writ. pT 

§ 13. How to order the Bow in double 





fint. p- 9.| Stops. p. 9 
De Triplis. p. 10./¢ 14. Of Tripla’s. p» 10. 
De fonorum blanditiis atq, Leporibus. ib-|§ 15. Concerning the Gracing of Notes, 
ib. 
Lepores ex tremor ibus oriundt. p. 11.|§ 16, Shaked Graces, p- it. 
Parte Secunda. In the Second Part. 
Me" Compendium. p- 13./§1 Se of the Concords, ora tsi 
pendium of Defcant. or 13. 
De Intervallis. ib.|§ 2. OF Intervalls. ib. 
De Concordantiss. p- 15-/§ 3. Of the Concords. 15. 
Tranfitio Concordantiarum. ib.|§ 4. Paffage of the Concords, ib. 
De Melothefie Clavi feu Tono. 16.) § 5. Concerning the Key or Tone. p. 16. 
Qua ratione Balfus conformddus fit. p.17.|§ 6, How to framea Bafs. 17. 
Quo patito Cantus Baffo adftruendus fit. ib.|§ 7. How to joina Treble to the Bafs. ib. 
De Triphontis. p. 18./§ 8. Compofition of Three Parts. p. 18. 
De Tetraphoniis. ib.|§9. Compofition of Four Parts. ib. 
De Sexta. p- 19.|§ 10. Concerning a Sixth. pe 19. 
Quis Difcordantiis locus fit. ie p- 20./§ 11. Ufe of Difcords. p. 20. 
De Tritono, cr Semidiapente. p- 22.16 +2, Of the Exceffive Fourth, and De- 


feGtive Fifth. 


p- 22 
Contemplasio Concordamtiarum Maficaram.\§ 13. Reflections upon the Concords of 


P23 


Mufick. 


U2 23- 
Mufisarum Concordantiarum Analogia ad\§ 14. The Analogy of Mufical Concerds 


Planetarum Afpett is. 


P- 24, 


to the Afpects of the Planets. p. 24. 


in 
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In the third Part. Parte Tertia. 





$1. F Divifion, and the manner of Q” ratione Minuritiones ad Bafin ap- 
performing it. Pi 2a tande fint. p.27. 

§ 2 Several kinds of Divifion. p. 28. Minuritionum genera, p. 28. 
3- Breaking the Ground. .  40.\ Minuvitio Fundamentalis. ib. 
4. Defcant Divifion. P- 35-| Minuritio Melothetica. P- 35. 
§ 5° Mixt Divifion. Pp. 36.) Minuritio Mixta. p. 36. 
6. Cadences of two forts. P: 37-| Cadentiarum duo genera. Di 37. 


§ 7. Concerning Fifths and Eights in Di De Quintis & Ottavis in Minuritione p, 42. 


vifion. p42. mee. 
§ 8. Concerning Sixths and Thirds in Di-| De Sextis & Tertiis im Minuritione. p. 44. 
vifion. Pe 44. (PRA 
§ 9. Of Crochets. p-46 | De Semiminimis. p. 46. 
§ 10. Of Qaavers. P 50.| De Fufis. p- 50. 
§ 1x. OF 6 Flat and Sharp. p: §2.| De b Molli & Duro. p-52. 
§ 12. Concerning the ordering of ae Minuritionum Syataxis. p- 56. 
fion. p56. 
§ 13. Of a Continued Ground. —p- §7.| De Bafi Continua, Pp. §7. 
§ 14. Of Compofing Divifion for one Viol] Misuritiones fingulari Chely qua ratione ap- 
to a Ground. ib.| tanda. , ib. 
§15. Of two Viols playing together ex| Quad Methodo due Cheles Bafi alludere debent. 
tempore toa Ground. ib, ib. 
§.16. Of Compofing Divifions of Two or} Minuritiones plurium Partiam Componen- 
Three Parts, p. 59.4 dé ratio, Pp. 59. 


ADVERTISEMENT. 


He Firft and Second Books of the Divifion Violin, with an Addition of feveral new Grounds 
T and Divifions, never before Publifhed. Compos’d by the beft Mafters, Fairly Engraven 
in Folio, and carefully Corrected from feveral Errors in the former Editions. Price. 35. 

Harmonio Feftiva, being the Eight Opera of Divine Aottetts. Compos’d by Signior Baffani. 
For a fingle Voice with proper Symphonies. Wherein are the Celebrated Mottetts of Quid Arma, 
quid Bella, and Alegert Amores. 

Harmonia Feftiva, being the Thirteenth Opera of Divine Mottetts. Compos’d by Seignior 
Baffani. For a fingle Voice with Proper Symphonies. 

The Compleat Mufick-mafter: being Plain, Eafie, and Familiar Rules for Singing, and Play- 
ing on the moft ufetul Initruments now in Vogue. Viz. Violin, Flute, Haut-B3oy Bafs-Viol Tre- 
ble-Viol, Tenor-Viol, Containing likéwife a Hundred choice Tunes, and fitted to each Inftrument, 
with Songs for two Voices; and a Prelude of the late Mr. Morgav’s never before Printed. To 
which is added a Scale of the Seven Keys of Mufick, fhewing how to Tranfpofe any Tune from 
one Key to another; in which Book the Learner is fure to meet with the beft Inftructions for 
each Infirument. Price Stitcht 25. 


Books Fairly Engrav'd. 


Cx Sonata’s of two Parts, for Two Violins, Compos’d by M. Raphael Courtivill. Opera » 
Prima. Price 3 s. 

The fame for two Flutes, Price 3 5, 

4 Six Sonata’s of two Parts, for two Violins, Compos’d by Mr. Goéfry Finger. Opera Secun- 
a. Price 3s. 

The fame for two Flutes, Price 3 s. 

All newly Engraven’d in a Fair Large Chara@ter in Folio, and much better for the Performer, 
than the former Editiog, being fo contriy’d cat none of them curn over, 
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CHELYS, | 


The DIVISIO N-VIOL, 


OR 


Minuritionum Artificio| The Arc of Playing ex tempore 


Fxornata. 





PARS PRIMA. 





Chelyos trattanda Pracepta. 


<HELTS peritum natta Fidictnem, 
cum ceteris Inflrumentis Mu ificis de 
, palma certare juremerito poteft, De 
 ejus inprimis agendum Coaftructio- 






to a Ground. 





THE FIRST PRT, 





Of the VIOL it felf, with Infilrudk~ 


zons how to Play upon it; 


V IOL in the hands of an excel. 
lent Violift may (no doubt) be 
reckon’d amongft the beft of 


4X Mautical Inftruments. To Play 


ne, tum del angendi Modo. Libandam prate-\ ex tempore to a Ground is the higheft per- 


rea aliquid de Confonantiis Muficis, ut ad Mi- 


fectionof it: And this is the Subje& of our 


auritiones, gue Chelyn ornant commendant- prefent Difcourfe. But firft we muft treat 


gute max ime, eradatim afcendat ur. 


of fome things neceflary to that defign; 
as namely, Firft, a Viol fitted for that pur- 


pofe; Next, Hands enabled to Play upon it ; And then, fome knowl<dge in the Con- 


cords of Mufic. 
not fufficiently informed therein: 


With thefe therefore we will begin, in affiftance to fuch as are 
And firft concerning the VIO L. 





De Chely ip{t, qualis Minuritionibus|\ 2. What kind of Viol is jitteft for 


maxime quadret, © quomodo con 
cinnanda. 


Fela que Minaritionibus deftinatar, 

breviorem effe convenit ea, que Choro 
mufico infervit, ut faciliori wgotio ftringi 
percurrique poffit: qua in re, manuum digi- 
torumque, ut quifqae arctioribus vel largio- 
ribs eft, habenda ratio Magaitudo ut plu- 
rimum ejujmodt fit, que bidem duorum 
pedum & femiffis a Magade infertori feu 
ponticulo ad Chordotomum feu crenas fu- 
periores admittat. Sonus, fit tinnulus & 
excitatus, qualis fere effe folet minorum 
Chelyum feu Violinorum, Eum videlicet fo- 
zum nanci[cuntur fimili figurd majores , 
quarum Uterus ex folido trunco, Lintris 
inftar, excavatur. 

Hexachordam effe oportet, annexts feptem 
Ligulis, aliguanto craffioribus tis, que Te- 
ftudinis collum ambiunt.. Qua verd fede ad 
Fidem apertam Oltava fuperius ia Canone 
five manubrio refonat, ligulam extraordina- 
riam figere opportunum erit, que digitos 
ifthac oberrantes veluti familiare fiznum ad 


Divifion, and how to be accomoda- 
ted. 


A. Viol for Divifion, fhould be of fome- 
FY thing a leffer fize thana Confort Bafs; 
that fo the Hand may better command it: 
more or lefs fhort, according to thé reach 
of his fingers, who is to ufe it: but the 
ordinary fize, fuch as may carry a String 
of thirty Inches from the bridge (duely 
placed) to the Nut.. The Sound fhould 
be quick and {prightly, likea Violin ; and 
Viols of that fhape ( the Bellies being 
digged out of the Plank) do commonly 
render fuch a Sound. 

Ir muft be accommodated with fix 
Strings; and with feven Frets, like thofe 
of a Lute, but fomething thicker. Ifalfo 
you faften a {mall Fret, at the diftance of 
an Oftave from the open Strings (which is 
the middle betwixt the Nut and the 
Bridge) it will be a good Guide to your 
Hand, when you ftop that part of the 
Finger-board. 


moneat, qua intercapedine vicina deinceps intervalla rata proportione pertentanda fint. 


The 





a 


Bo Chelys, Minuritionum, &c. 


Pars I. 





The Strings a little bigger tnan chofe ot 
a Lyra-Viol; which mult be laid at the 
like nearnefs to the Finger-board, for eafe 
and convenience of Stopping. 

The Bridge, as round as that of a Con- 
fort Bafs; that fo each feveral String may 
be hit with a bolder rouch of the Bow. 

The Plate, or Finger-board, exactly 
{moosthand even. Its length, full two parts 
of three, from the Nut to the Bridge. It 


Fides item fiat paulle craffiores Chordis Ly- 
ré-Chelyos, equali difcrimine Canoni [uperex- 
tenfa, ut facilrés aptiuf{que premantur. 

Ponticulus ita arcuetur, ut Chorde fingule 
diftincte fidentique Plectro abfque alla anxie- 
tate vivrari queant. 

Canon fit levis & equabilis. Ejus longs: 
tudo duas tertias partes {patii occupet, quod 
inter ponticulum uperioremque Chordcto- 
mum taterjacet. Ponticulum declivi utrimq; 


muft alfo be of a proportionate roundnefs| flexw emuletur; ut chorde fingule manu- 
to the Bridge; fo, that each String may|brio, quemadmodum ditlum eff, equaliter 


lye at an equal nearnefs to it. 


As for ex-| faperemineant. Si Ponticuli curvatura fuerit 


ample: If the Roundnefs of the Bridge,| wt Arcus A, B, Canonts ima pars fit ut C, D, 
be asthe Arch 4, B, then I would have| /umma, ut E, F. 


the low end of the Finger- Board to be as 
C, D, and the top of it, as E, F. 


Viol - makers 
may take no- 
tice hercof.. 





A © £ 
§ 3. What kind of Bow. 


Viol-Bow for Divifion, fhould be 
{tiff, but not heavy. Its length (be- 
twixt thetwo places where the Hairs are 
faftened at each end, about feven and 


ee ene 


Hae Chelyum ° 
Fabris propor- - 
tia Commen- 
datur, 





Pe oR 
De Pleétro feu Arcu Mujfico. 
Lettri Arcus rigidus fit , mediocri pon- 
dere: Sete ad duos pedes quadrantem- 


que tenfe, afferculo haud oblongo, ad digité 


latitudinem aut paullo altins, attohantur 5 


twenty Inches. The Nut, fhort. The| qué quaft Ifthmus fetas ab Arcu diftineat. 


height of it about a fingers breadth, or 
little more. 


5 4. How to hold or place the Viol. 


Bis conveniently feated, place your 
Viol decently betwixt your knees ; 
fo, that the lower end of it may reft upon 
the calvesof your legs Set the Soles of your 
feet flat on the floor, your Toes turn’d a 
little outward. Let the top of your Viol 


De Collocatione Chelyos. 


BI te apta in fede collocaveris, Chelyn 
utroque genu decenter complectere, ejuf~ 
que pars ima furis utrimque innitatur. Pedes 
tantillum divaricati folo firmiter injiftant. 
Chelys fumma aa finiftrum humerum leniter 
proclinet; ut eo fitu, etiam nullo manus 


be erected towards your left fhoulder; fo, | fulcimento perfiftat. 


as it may reft in that pofture, though you 
touch it not with your hand. 


§5. How to hold and move the Bow. | Quomodotenendus et movendus Arcus. 


i ie the Bow betwixt the ends of 


your Thumb and two foremoft fin- 
gers, near tothe Nut. 


J Prehendatur Arcus prope Ifthmum exe 
tremo police duobuly , primoribus digi- 


The Thumb and | tis ; ita ut Polless & Index caudicem teneant, 


firft finger faftned on the Stalk; and the| alterq; digitus parumper inflexns fetis oblu- 
fecond fingers end turned iz fhorter, a-|Getar: eo patho nimirum librabitur arcus, ne 
gain{t the Hairs thereof; by which you | flaccidus ad extremum pendeat. Adhiberi po- 
may poize and keep up the point of the | ref & annularis, fi ejus ope cateri indigeant ; 
Bow. Ifthe fecond finger havenot ftrength | quamvis ad minuritiones id minks conveniat.. 


enough, you may joynthe third finger in 
afliftance to it ; but in Playing Swift Divifion, two fingers and the Thumb is:beft. 


Exctento 
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Parte - The Divifion-Viol, 3 


Extento fidenter brachio, Fides haud pro- Holding the Bow in this pofture, ftretch 
cal 2 ponticulo figillatim liquidéque vibren | out your arm, and draw it firlt over one 
tur, genibus ne forte offendiculo fint, cauté| String and then another ; croffing them in 
veduct is. right angle, at the diftance of two or three 

Inches from the-Bridge. Make each {e- 
veral String yeild a full and clear found; and order your knees fo, that they be no im: 
pediment to the motion of your Bow. 























Chelys, Minuritionum, SEG 


Pars I. 





§ 6. The pofture of the Left Hand. \ De Siniftre Collocatione, Motuque. 


Ay Hen you are to fet your fingers upon 

the Strings, you muft not grafp the 
Weck of your Viol, like a Violin; bur ra- 
ther (as thofe taat Play on the Lute) keep 
your Thumb on the back of the Neck, 
oppofite to your fore-finger; fo as your 
Hand may have liberty to remove up and 
down, as occafion fhall require. 


§ 7. How the Viol is Tuned, and ap 
plyed tothe Scale of Mujick, 
V E now fuppofe you to underftand 
Song, and confequently the Scale of 
Mufick; which known,‘the Tuning of 
your Viol appears in fuch order as you fee 
the fix Semibreves which ftand one over 
another, in the firft part of the following 
Scale: where note, that all the degrees 
arifing above the higheft of thofe Sem1- 
breves, are exprefs’d on the Treble or 
higheft String, by ftopping it ftill lower 
and lower towards the Bridge. 





Your Viol being tuned according to the 
fix Semibreves, your next bufinels is, to} sotas furfum deorfumque modulari fi velis, 


play thofe other Notes, which you fee 
afcend and defcend by degrees, over which 


I have fet Figures to direét you with what 
Fingers to ftop them; 1, 2, 3, 4,15 fet for 


Ugum Chelyos ne manu conftringe, ut in 

Violinis fit ; fed ut in Teftudine Pollicem 
averfo Manubrio ita applica, ut Indici in 
adverfo Canone fe moventi plerumque re- 
(pondeat. Hine factliort negotio manus pro 
re nata in omnem partem perlabetur, 


De Chelyos Chordotonia ad Scalam 
Muficam accommodata. 


Cilibet fere Mufice candidatus Scalam 

Guidonianam callere folet ; gua probe in- 
tellecta, Chelyos attemperatio fex Chordotonia 
adjecta, Tabell ope facile adornabitur. Infima 
figuidem Semibrevis dabit tonum infima 
Chord in D, unde ceterarum difcrimen [u- 
metur in G, C, E, A, Ds Retiquos tozos 
jupra D, affequéris , fi Chordam fupremam 
per tatervalla que Ligulis defignantur, pon- 
ticuluim verfies gradatim prefferis. 





Attemperata jam chely, reliquos fonos few 


quibus id digitis perficias adjetli monent nu- 
MCT Ly 1y 2y 3,43 1 Indicem fienat, 2 Me- 
dium, 3 Annularem, 4 Minimum. 


fit, fecond, third, and fourth Finger. ‘Thofe which have no figures over them, are 


played on the open Strings. 


§ 8. How the fame Notes may be| Qua ratione eedem Note in diverfis 


? -f7 . 
playd upon different Strings. 
Ou mutt know that fometimes Notes 
are play’d not on thofe Strings to 


Chordis exprimi poffint. 


Nimadvertendum porro eft , earundem 
Notarum fonos, qui vel apertis Chordis, 


which they feem properly to belong; but} vel per confuetos ligularum gradus exprimun- 
for eafe or better order of Fingering, are| tur, commodiore digitorum. applicatione in 
play’d upon fome other String: An In-| /wperioribus ligulis, atque aliend fepe in 
{tance whereof you have inthole two Notes | Chorda elici; uti videre eft its in notis quibus 
marked with little Stars over their Figures ; 
which Notes, are play’d upon the fecond 
String ; though, a little before, Notes 








appofitus eft Afterifcus: Earum nempe fonus, 
tametfi paulo ante tz fuprema Chorda expreffws 
fuerit , in altera tamen Stropha, preffis fe- 

cunde 
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cunde chordeé ligulis, perinde ut in prima 
confequitur : Ruod tuo ipfe Marte, dum 
digitorum commodo jiudes, identidem ten- 
tando explorabis. 


Ex plurimis Scale Mufice lineis, quingue 
tantummodo in ufum Chelyos affumuntar, 
cumque in Melodie decurfu Nota aliqua Pen- 
tadem evaferit , appofita clavi altera, ad 
alteram fimiliter Pentadem reducitur. 
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{tanding in the fame places were played 
upon the Treble or firft String ; and there- 
fore, when any difficulty fhall occur in 
Fingering, you are to confider how the 
fame Notes may be exprefs’d with moft 
eafe and convenience to the Hand. 


The Example before going was fet in 
the whole Scale, that you might better 
perceive where every Line and Space take 
their places upon the Viol: But thofe that 
follow, muft be fet down in the ufual way 
of five Lines 5; and when Notes exceed 


that Compafs they are reduced again into the faid five Lines by fetting another Cliff. 


In proximo Paradigmate opera pretium 


This which follows I would have you 


feceris, fi manum fenfim exerceas, nec nifi practice, firft in a flow meafure ; increafing 


lente admodum feflines, id imprimis fludens, 
ut fuus cuique Note fonus, liquidus plenufque 
conflet : quod fiet, fi chordas extrem om- 
nind digitis conftanter ac valide premas ; tum 
Arcu, quantus qucntus eft, rurfuim prorfum 
dutto fingulas chromas diftintté ad plenum 
evibres. 


Quare Digiti finiftree in eadem 
fepé fede continuandi fint. 


S Iquem ligulis digitum apprefferis, eum, 
\_) dum reliquis digitis cetera exequeris, ne 
prius attolle quam td alia occafio poftulet ; quo 
pacto equabiliori digitcrum decur[uiconfules, 
abfque biulco incertoque tripudio, fonumaue 


the quicknefs by degrees, as your Hand 
advanceth in readinefs; and be fure to 
make all your Notes found clear and full ; 
prefling the Strings firm and hard with 
the very endsof your Fingers, Alfo give 
as much Bow to every Quaver, as.the 
length thereof will permit. But before 


you fet upon it, read the two Rules whieh 
follow it. 
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Fingers. 


\ K 7 Hen you fet any Finger down, 
hold it on there; and play the fol- 


lowing Notes with other Fingers, until 
fome occafion require the taking it off. 
This is done as well for better order 


etiam fublato arcu continuabis. Ejus more of Fingering, that the Fingers may pafs 


fignum 


oportet, ad eam ufque extenditur, quad vi- 


brata fuftolli poteft. 


ithe Bow hath left it. 


L_— ab ed noth cui digitum immorari {moothly from Note to Note, without 


lifting them too far from the Strings, as 
alfo to continue the Sound of a Note when 
Inftances of thefe 


Holds (for fo they are called) you have, where you fee fuch a Stroke as__— drawn 
from One, to fome other diftant Note unto which you muft hold it. 





/ 
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510.4 Rule for the Motion of the Bow. 


Hen you fee an even Number of 


as Quavers or Semiquavers, as 2,4,6, 
8; You muft begin with your Bow for- 
ward ; yea, tho’ the Bow wereemploy’d 

forward in the next Note before them. 

But if the Number be odd, as 3, 5,7 ; 
(which always happens by reafon of fome 
Prick-Note or odd Reft,) the firft of that 
odd number muft be played with the Bow 
backward. ‘This isthe moft proper moti- 


on of the Bow, tho’ not abf-lutely without 
fome exception : for fometimes the quicknefs of the Notes may force the contra ry, as 
you will fee in the end of the fitth Example. Alfo quick Notes skipping from the 
‘Treble to the-Bats, and fo purfued, are beft exprefs’d with contrary Bows. Let your 
next practice be this which follows. - 
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$11. Of ordering the fingers in gra- 
dual Notes. 


N any point of Divifion which reaches 
tothe lower Frets or beyond them; the 
higheft Note thereof is always ftopt either 
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Regula movendi Arcum. 


UM numeruim chromarum vel femichro- 

marum parem obferveveris, nf 2.4,6,8. 
Prorfum movendus eft Arcus, tametfi in pre- 
cedentt Nota confimili motu adattus fuerit 5 
Quod fi numerum imparem deprebenderis, ut 
355273 quod fere ob Notam puntto auttam, 
aut patfas impares contingit, retror[um re- 
vocandus eft ; quamvis id fubinde exceptio- 
nem patiatur, Cujus rei exemplum fub cal- 
cem Paradigmatis 5 reperies. 
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Quo ordine Digiti Canoni appli« 
candi fint. 
Iquando Minuritio ad extremas ligulas 


\) aut etiam ulterius procefferit, Suprema 
Nota tertio aut quarto digtto premitur: St 


with the third, or with the fourth finger: If] tertio, primus & Jecundus in proximis Notis 


with the third, the firft and fecond fingers 
take their orderly places in ftopping the 
two Notes gradually afcending to it, or 
defcending fromir. If the higheft Note 
imploy the fourth finger, then the next 
Note under it is ftopt either with the third 
or with the fecdnd finger, according to 
the faid under Note being fat or fharp : 
If fharp, with the third; If flat, with 
the fecond finger. But whether the higheft 
Note imploy the third or fourth finger, the 
Third below doth always imploy the firft 
finger, which ferves asa Guide to thofe 
two Notes above it. And whereas you will 
fee fometimes two fucceflive Notes ftopt 
one after the other with the fame finger, 
it is always done either to prepare the 
fingers to this pofture, or to remove the 
faid pofture to fome other place. This 
Order of Fingering holds good throughout 


afcendentibus vel defcendentibus ordine fuo 
occupantur : St Nota fuprema quartum digt- 
tum feu Minimum vendicarit, Nota proxima 
fi dura fuertt, tertium; fi molis, fecundum 
poftalabit. Id verd certo certius statues, five 
tertinm five quartum fuprema Nota di tneat, 
Tertiam inferio-em Indice premendam elfe, 
unde ad cateras Notas anfpicandus eft tranff- 
tus. Quod frbinas notas proxime fibi fucce- 
dentes eidem digito affignatas repereris, id 
propterea fit, ut digit ad predittam Syn- 
taxin difponantur, vel ut confimilis pofitura 
digitorum in alteram fedem transferatur. 
Obfervandum tamen Miximo digito varius 
locum effe verfus Ponticulum, ubi inter ftitia 
tonorum ac femitonorum coptractiora [uat, 
quam inter ligulas ubi majori diffident intera 
vallo. 


the whole Finger-board (in ftopping three 
gradual 
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‘Quo porvo ordine de Chorda in Chordam 
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gradual Notes upon one String) with this difference only, that where the Stops are 
wide’(as amongft the Frets) the fourth or little finger is of more requifite ufe than 
it is lower down where the Stops are more contract. 


7 


As for the pofture of the Fingers in 


digite movendi fint , [ua quifque induftria | moving from one String to another, I muft 
facile indagabit , dum eorum expeditiori| refer you.to your Own obfervation, in ma- 
king ufe of what Finger doth offer irfelf 


the aptelt for ftopping any fucceeding 
Note. 


progre([us confulit. 





If you find difficulty in this Example, play it the flower, until your Hand have 


overcome it. 


I muft now propofe unto you Notes of a quicker.Motion, viz, Demifemiquavers j 


but not before I have faid fomething of 


Quis motus Brachio dextro, Ma- 
nufque juncture conveniat. 


Vod ad Brachit motum attinet ; quamvis 
humeri juntturam movere [epenumero 
neceffe fit tardioribus in Notis, in celerioribus 
tamen vin id fieré poterit abfque totius corpo- 
ris indecora fuccuffatione. Quare ad notas 
breviores non nift Funttura manus moveri 
extento rigidé brachio ut plurimum debet, in 
equabili prefertim minuritione; idq, ad de- 
centem corporis compofitionem ‘Tyronibus 
maxime comimendatur. Ubi tamen minurt- 
tio bine inde fubfultat, aut now admodum 
properat, cubiti motum cum manus Funttara, 
una confpirare opus eft. “Ut arcus pro tmpe- 
rio gubernetur, ne non junttura porrd debité 
moveatur, curandum ut dum Arcus rurfum 
provfum vibratur, brachii motum manus aut 
guafidux tanti[per procedat, aut quafi affecla 


proxime ancilletur. 


§ 12. The Motion of the Right Arm 
and Wrift. 


Told you before that you muft ftretch 

out your Arm ftreight, in which pofture 
(playing long Notes) you will neceffarily 
move your fhoulder Joint; but if you ftir 
that Joint in quick Notes, it will caufe 
the whole body to fhake; which (by all 
means) muft be avoided; as alfo any other 
indecent Gefture. Quick Notes therefore 
muft be expreft by moving fome Joint 
nearer the Hand; which is generally a- 
greed upon tobethe Wrift. The queftion 
then arifing is about the Menage of the El- 
bow Joint ; concerning which theré are 
two different opinions. Some will have it 
kept (tif; Infomuch, that I have heard a 
judicious Violift pofitively affirm, that if a 
Scholar can but attain to the playing of 
Quavers with his Wrift, keeping his Arm 
freight and ftitf in the Elbow-Joint, he 


hath got the maftery of the Bow-Hand. Others contend that the motion of the Wrift 


mult be ftrengthened and affifted by a compliance or yeilding of the Elbow-Joint 


unto 





¢ 








— i — ie | les _—s* ” — a ~~. r 
F 2 \ - 


8 Chelys, Minuritionum, Xe. Pokais: I 
unto it; and they, to back their Argument, produce for initance a Perfon famous for 
the excellency of his Bow-hand, uling a free and loofe Arm. To deliver my. own 
Opinion; I do much approve the ftreightnefs of the Arm ; e{pecially-in Beginners, 
becaufe it is a means to keep the Body upright, which 1s a commendable pofture. 
1 can alfo admit the Stiftnefs of the Elbow, in Smooth and Swift Divifion ; for which 
it isme{t properly apt; But Crofs and Skipping Divifion cannot (I think) be fo well 
exprefs’d without fome confent or yeilding of the Elbow Joint unto the motion of the 
Wrift. To gain this Motion of the Wrift, the ordinary direction is, to draw the 
Hand ( in moving the Bow toand iro) a little after the Arm. _Or you may try how 
you can play the firft Example of Quavers by moving your Wriftonly, keeping 5 our 
Arm ftreight in the Elbow-Joint ; a little practice will effe€t it. This Motion or loof- 
nefs of the Wrift we mention, is chiefly in’ Demifemiquavers ; for, in Quavers, and 
Semiquavers too, we muft allow fo much {tiffnefs to the Wrift as may command the 
Bow ov and off the String, at every Note, if occafion fo reQuire. 


J will fet your next Example in C fa-ur, 
with the loweft String put down a Note, 
as we commonly do when we play in that 
Key. And, as I have formerly admonifh'd 


Ad paradigma proximum in C fa-ut, me- 
links exprimendiita, demittitur chorda infima 
ad intervallum unins Note, ut fic fiat O#ava 
Chorde antepenultime, quod in illa Clavi 


you to practice your Examples firft flow, |plerumque obfervatur. Vitabis autem fre- 


and then fafter by degrees, that admoni- 
tion is molt requifite in fwift Divifion, 
where alfo you muft be careful that the 
Motion of your Bow and Fingers do equal- 
ly anfwer each other, bearing your Bow 
moderately ftiff upon the Strings, at a 
convenient diftance from the Point there- 


quentes quorumdam errores 5 prim fi lente 


| primum Notas fingulas, deinde antta dexte- 


ritate, ac matura audacia celerius percurr és. 
Secundo, fi fategeris ut Arcus ac digitorum 
motws apprime confpirent. Tertid, fi Arcus 
mediocri diftantia tum 2 Ponticulo, tum ab 
extremo [uo corau feu apice Chords impel 


of; by which means you fhal] make your | as. 

{wifteft Notes more diftinguifhable ; A 

thing in which many fail, either thro? the want of a due compliance of the Bow to 
the Strings, or not exactly crofling them at a right diflance from the Bridge, or elfe 
by playing too near the point of the Bow ; which errorsI note, that you may avoid 


them. 
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The little peice at the end of this Example, is fet as an exception to what was 
faid { pag. 5.) of Beginning each even number with a Forward Bow, for here you 
muft play them (as neceffity will enforce you by reafon of their quicknefs) fome 
forward and fome backward. 


How 
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Quomodo plures fimul Note per-|§ 13. How to order the Bow in dou- 





ftringendee fint. ble Stops. 
G; plures Notas alias aliis [uperimpo- Hen two, three, or more Notes 
fitas confpexerts, uno omnes itka ita ftand one ovei another (as you 


vibrande funt, ut abima ad fupremam, me-|have in two places of the laft Example ) 
dias in occur{u perftringendo , progrediatur|they miuft be play’d as One, by fliding the 
Arcus, as finiftrorfum propelatur, ubi ejuf-| Bow over thofe Strings which exprefs the 
moat Note duplices, triplices, aut plures non\{ound of the faid Notes. When ove of 
nifi jeme! fe oferant ; aft ubi fepints multiplicé| them comes by itfelf, it is commonly play’d 
ferte continuantur, ad finiftram primo, deinde|\ with a forward Bow; but if diversof them 
addexteram agitari debet plecitrum, Motu/que| follow fucceffively (as in the paflages here- 
ab ima femper chorda inchoandus eft. to annexed) then each other mutt of necef- 
: : fity be play’d by drawing the Bov : 

but whether back or forward, be fure to hit ihe towetk Shrine firft c sslibing thereee 
fo long as need requires) and let the Bow flide from It to the higheft, touching in its 
paffage thofe in the middle betwixt them, ' 
: -— “Sap 








Tn Paradignsate figure 3, 2,354, Notisnon| The figures for more convertienice, are 
fapra verticem fed ad latus adjcribuntur. Ubi, here fet before the Notes. Where you fee 
autem hanc figuram (1) 12 eodem Notarum this figure(1) fet before two or three Notes 
cumulo epins repetitam videris, indicium eff inthe fame Stop; it fignifies that the firft 
primum digitum ad omnes ejufmodi Notas finger mutt be laid over all the faid Notes: 
proteadi debere, ut in Thiorba fieri folet. in which, and in all double Stops, the po- 

Aliud minuritionum Paradigma fubjungi- {ture of the left hand is the fame as if you 
tur. Plura, abi te accurata firmaverit exer- play’d upon a Thiorba. ; 
ettatio, ad calcer: tibri in prompta babes. | One Example more, and we have done. 
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When you have practis’d thefe Examples according to the Initructions given, 
you may then, for variety, look upon fome of thofe Divifions at the end of this 
Book; among{t which fomeare ealy, made purpofely for Learners ; Others require 
the hands of a good Proficient. And becaufe in thofe (as alfo in other mens Divifions) 
you will meet fometimes with Trép/a’s of divers forts, I will fpeak fomething of them 
in this place. 


§ 14. Of Tripla’s. 


COmetimes the Grounds themfelves are 
._) Tripla-time,confifting (ufually) of three 


De Triplis. 
ap tie (five Minimis, five Semimini- 


mus conftent, five ee deinde in tenuiores 


Semibreves, or three Minims , or three 
Crotchets to a Meafure. Sometimes you 
may meet witha Triple upona Tripla; as 


minutias dividantur, five Bafi communis men- 
[ure fuperftruantur, adeo ut uni Minime tres 
Semiminimea, aut uni Semiminime tres Chro- 


or Semitone, we draw (as it were) the 
Sound from one Note to another, in imi. 


for inftance, when upon a Ground con-| me, aut uni Chrome tres Semichromere[pon- 
fifting of three Mizims to a Meafure, each | deat) facile modulaberis, modo Siagule men- 
Minim is devided into three Crozchets, fix | (ure binis utrimque lineis definiantar. 
Reavers, orthe like. Again, in Divifions 

upon Grounds of the Common-Time, you will meet now and then with divers Trip/2’s, 
as fometimes three Crotchets toa Minim,producing fix Quavers, twelve Semiquavers,&Xc. 
Sometimes three Quavers to a Crotchet, and {ometimes three Semigquavers toa Quaver ; 
the Meafure of all which, will not be hard to find out, where the quantity of each 
Semibreve is marked out with Strokes or Bars. 


It now remains, that in dire€ting the Hand I {peak fomething concerning the 
Gracing of Notes: and tho” it depend much upon Humour and Imitation, yet I will 
try how far it may be deliver’d in Words and Examples. 


§ 15. Concerning the Gracing 
Notes. : ; 


Racing of Notes is performed two 

ways, viz. by the Bow, and by the 
Fingers. By the Bow, as when we play 
Loud or Soft, according to our fancy, or 
the humour of the Mufic. Again, this 
Loud or Soft is fometime expreft in one 
and the fame Note, as when we make it 
Soft at the beginning, and then (as it were) 
{well or grow louder towards the middle or 
ending. Some alfo affect a Shake or Trem 
ble with the Bow, like the Shaking-Stop 
of an Organ, but the frequent ufe thereof 
is not (in my opinion) much commendable. To thefe may be added that of Playing 
two, three, four, or more Notes with one motion of the Bow, which would not have 
that Grace or Ornament if they were play’d feverally. 


of |De Sonorum blanditiis atque Le- 
poribus. 


dicen, varii ac elegantie Notis adbiberi 
poffunt, vel Arcu, vel Digitis. Arce 
nunc incitatins nunc remiflfins chorda pullan- 
tur, prout cujufque genius aut meli{matis in- 
doles [uaferit : que impulfus varietas cidem 
aliquando Note adhibetur , ita ut exordio 
[ubmiffiori paullatim affurgat vehementins & 
quafi intumefcat. Nonnulli arcu trepidare ac 
vacillare geftinnt, cujus frequentior ufus vis 
probatur. Plures fubinde confequentes Note 
eodem Arcus impullu venufté exprimuntur. 


Graces performed with the Fingers are] Mec non fniftre.manus digitis varius qaaht 


wz, Smooth and Shaked.| color Notis appingitur, vel cum ad vocis emu 
Smooth is, when in rifing or falling a Tone|/ationem unius Note fonus in fonum alterius 


quodammodo colliquelcere cogitur, oppofito vel 
retratto digito, paullo poft Artus impullum. 
tation of the Voice; and is exprefled by | Id ff ix afcenfu fiat, Alfurrectio; fi in des 
fetting down or taking off the Finger a|/cen/z, Delapfus, vocart poteft, 

little after the touch of the Bow. In aicen- 
ding it makes that Grace which we call a 


Plain-Beat, or Rife; in defcending, that 
called a Back-fall. , t 


Nonnunguam 





— Eg 


Part J. 





Nonnunquam via flernitur ad Notam, 
\ Al at gas 
sum in eadem Ciorda, vel a tertia inferior: 


ad eam fenfim adrepimus, diciturque Eleva-| Ele 
= \ : i r . 
tio, nunc varius in. ufa: vel cum idem fet 2\ times from thet hitd above, 


fc : Mis 
Tertia [upertort, eftque quaft Delapjus du 
lex. ¥ . 
Aliquando Nota fubfequens precedentis 
Note fonum particulamque mutuatur, af- 
fampto fibi ab altera puncti incremento , 
atque unius ejufdem vibrations beneficio 
utraque Nota coalefcit ; unde Coalitio dici 
poteft. : 
" Accidit etiam, ut exfpirante fere Note 
Sono, alterius digiti appreffio eliciat acuti 
nefcio quid, atque adeo Acumen nuncupart 
queat. 


Lerores ex tremoribus oriundi. 


Iverfis preterea tremoribus Notis ae- 

crefcit gratia. Preflins cum tremitur 
lent admodum crifpatione , vix variatur fo- 
nus, fecus , cum apertins. Hoc elegantia 
genus exoritur, cum intra Toni diftantiam 
fit tremor it loco, d quo aut ad quem tranfit 
digitus. Hujufce Tremoris varie funt Spe- 
cies. 1° Cum ad Notam fequentem affurgit 
digitus intremifcens, dicique pote(t tremula 
Affurrectio. 2° Cam a, Nota pracedenti 
recedit digitus cumTremore; unde Tremulus 


Delap/as vocart poteft. 


Quo patto vero in Elevatione, Coalitione, 
ec. Tremor fiat, ex ipfo Paradigmate ad- 


 jelto, ubi fignh' characterifticis, apponuntur 


% : 
Note exponentes, clarins eluce(cit. 
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Sometimes a Note is Graced by fliding 
up to it from a Third below, called an 
vation, noWfomething obfolate. Some- 
which we call 
a Double Back-fall. This Sliding a Third, 
is performed commonly upon one String. 
Again, a Note is fometimes Graced by 
joyning part of its Sound to the Note fols 
lowing, like a Prick-Crotchet whofe follow- 
ing Quaver is placed withthe enfuing WVote, 
but play’d with the fame Bow of his Prick. 
Crotchet; This we have called a Cadent. 
There is yet another Plain or Smooth 
Grace called an Acute or Springer, which 
concludes the Sound of a Note more a. 


cute, by clapping down another Finger 
juft at the expiring of ir. 


§ 16. Shaked Graces, 


Odea Graces we call thofe that are per- 

) formed bya Shake or Tremble of a 
Finger, of which there are two forts, viz. 
Clofe and Open: Clofe-fbake is that when 
we fhake the Finger as clofe and near the 
founding Note as poffible may be, touch- . 
ing the String with the Shaking finger fo 
foftly and nicely that it make no variation 
of Tone. This may be ufed where no o- 
ther Grace is concerned. O ea-[bake, is 
when a finger is fhaked in that diftance 
from whence it was removed, cr where 
it is to be fet down; fuppofing the di- 
ftance exceed not the widenefs of two 
Frets, for wider than that we never 
fhake. Graces made with Open-fhakes are 
thefe; a Beat, a Back-fall, an Elevation, 


a Cadent,and a Double Rellifb. The Beat is the fame in nature with the plain Beat, the 
difference only a fhort fhake of the finger before we fix it on the place defigned. This, 
as alfo the plaiz Beat, is commonly made from the Half Note, or diftance ofone Fret. 


} ked Back fall is alfo the fame in nature with the plain the difference only a 
hake of che ale taken off, which muft be done in the fame widenefs as it ftood. 
How an Elevation, Cadent, Double Rellifb, &c. imploy the Open-fhake, will better ap-- 
pear in their Examples which follow; in which (exp.) ftands for Explication, The 


Notes which have an Arch or Stroke over or under them, are play’d with one motion 


of the Bow. 


Graces. Beat. Back-fall. Elevation. Double Backfall, 
cenan Affurrvetio. _ Delapfus, _ Elevatio. Delapfus duplex, 
Cadent. Springer. 
Coalitio, Acumen. ; 

Graces, Clofe-fhake. Open-fhake. Shaked Beat, 
Tare tremuli. Tremor preffus. Tremor apertus. Tremula Affurrettio, 
Shaked Back-fall. Shaked Elevation. Shaked Cadent. Double Rellith. 
Tremulus Delapfus. Tremula Elevatio. Tremula Coalitio, Crifpata Cadentia, 


exp. 
Explicatio. Te 
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To thefe may be added the Gruppo, 
Trillo, or any other Movement of the 
Voice imitated on the Viol, by playing 
the like-moving Notes with one motion 
of the Bow. 


Of thefe foremetioned Graces, fome 
are more rough and Mafculine, as your 
Shaked Beats and Back-falls, and therefore 
more peculiar to the Ba/s; Others, more 
{mooth and Feminine, as your C/ofe-(bake 
and plain Graces, which are more natural 
to the Treb/e, or upper parts. Yet when 
we would exprefs Life, Courage, or 
Cheerfulnefs upon the Treble, we do fre- 
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Si quid preterea im Vocis ornamentis, 
Trillis, Gruppis, reliquifque Teretifimis fin- 
gulare eft, digitorum blandimento fimplicique 
Arcus vibratione ad Chelyn concinne transfer- 


rt poteft. 


Inter has elegantias alie funt Mafculine, 
ut Affurrettio & Delapfus, Baffoque potiffi- 
mum coaveniunt : alie Feminine, que [ct- 
licet Tremore leni vel nullo fiunt ; Superio- 
rigue few Netodo inferviunt maxime: ta- 
meth pro varietate affectuum, Amoris, Do- 
loris 5 Audacie, Timorts, ubilibet comparere 
queant. 


quently ufe both Shaked Beats and Back-falls, as on the contrary, {mooth and {welling 
Notes when we would exprefs Love, Sorrow, Compaffion, or the like; and this, not 


only on the Tredde, but fometimes alfo upon the Ba/s. 


And all thefe are concerned in 


our Divifion-Viol, as imploying the whole Compafs of the Scale, and acting by turns 


all the Parts therein contained. 


The Hazd thus directed, we will now proceed to the Concords of Mufic. 
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Melothefie Compedium. 
M Elothefiam feu Compofitionem Muficam 


aliquot hic preceptis complecti vifum 
eff. Qua ia re, tametli quidam a Tenore feu 
Mefodo, nempe quod illi Parti ia Cantu Eccle- 
fie plano feu Gregoriano cieterve accinant atque 
fubferviant, reliquor ume concentuum rationem 
Aiftantiamaue defumant ; in noftra tamen Me- 
thodo, @ Baffo fea Hypatodo quafi 2 Subftrato 
ac F undamentoceterarum Partium Intervalla 
namerare multo erit opportunins. 


SECOND PART. 





61. Ufe of the C oncords, or a Com- 
pendium of Defcant. 


Lthough our excellent Country-man_ 
A Mr. Morley, in his Introduétion to 
Mufic, doth take his fight, and reckon his 
Concords from the Tenor, as the Holding 
Part to which He and the Muficians of 
former times were accuftomed to apply 
their Defcant, in order to the Gregorian 
Mufic of the Church ; yet here, for better 
reafons (as to our prefent purpofe) I muft 
propofe unto you the Bafs, as the Ground. 


work or Foundation upon which all Mufical Compofiticn is to be ereted ; and from it 
we are to reckon or compute all thofe diftances or Intervals which we ufe in joyning 


Parts together. 


De Intervallis. 

Rimnm contemplationi fe noflre fipit 
; Vitfonus feu Lfophonos, ejufdem vide- 
licet Soni few Note Repetitio, vel potins 
duarum Notarum in eundem Sonum confpi- 
ratio; valetgue perinde ac Unitas in Arith- 
metica, Punttum aut Centrum in Geometria, 
efique in nula divifibilis intervalla. Dum 
Soni ab Unifono plits minufve recedunt, da- 
ria oriuntur Intervallorum genera. Secunda 
inprins, que dividitur in perfectam & im- 
perfectam: Perfetta vocatur Tonus, qui in 
duos ex aquo Semiffes, fi Soni proportionem 
Spectes, findi nequit. Attribuuntur ei 4 
plerifque novem Commata feu minora feg- 
menta, quorum bina confistant Dtafchifma, 
quatuor Semitoniuin Minus, guingue Semi. 
tontum Majus, adeo ut difcrimen inter utram- 
que hanct Secundam imperfettam fit unius 
Commatis, quam differentiam Apotomen 
nuncupant. ~ Nonnulls fubsilizs obfervant 
aliquid Tono deeffe, quo minus novem Com- 
mata expleat, widem Semitonio Majori quo 
minks quingue, Minori, quo minus quatuor 
attingat. Sed hec cim ad noftrum inftitu- 
tum haud admodum conducant, aliis quibus 
Vacat, penficulatini indaganda relingquimus, 
uti & ceterorum Intervallorum accuratiores 
minutias. 


Tertia dividitur in perfectam feu majorem 


§ 2. Of Intervals. 
[N reference to Intervals, we are firtt ‘to 
confider an Unifon; that is, One and. 
the fame Sound; whether produced by 


one fingle Voice, or divers Voices found 
ing together in the fame Tone ; and is, in 


Mufic, as an Unite in Arithmetic, or as a 
Point or Centrein Geometry, not divifible. 
As Sounds recede more or lefs from the 
Unifon, fo do they make greater or leffer 
Intervals. As namely, firft,a Second, dis 
vided into Perfect and Imperfeét. A per- 
fect Second is called a Tone, and cannot 
(as fome contend) be exaétly flit in two 
equal halfs, as to proportion of Sound, 
but is by moft Authors fubbivided into 
Nine lefler Segments or Comma’s, two 
whereof are afligned toa Diafchifma ; four 
to the lefler, five to the greater Semitone: 
and the difference between thefe two Se- 
mitones or imperfeét Seconds, they call an 
Apotome. Some more curious Obfervers 
of thefe Fra€tions will needs fay, that a 
Tone wants fomewhat of nine Comma’s, 
and.that the greater Semitone doth not 
altogether reath to five, nor the leffer to 
four. But thefe and other like obferva- 
tions being lefs requifite to our prefent 
purpofe, it fufficeth to have mentioned 
them; leaving a further difquifition there- 


- of to fuch as find leifure and pleafure to fearch into thefe nicer fubtiltes, 


Next follows a Third comprehending 


que Ditonus vocatur, & imperfectam few|the perfeét or greater Third by the name 


minorem qué dicitur Simeditonus. 





Notan \of Ditonus , 
dam verd particulam Semi fee Seme hic| Third by the name of Semeditonus, 


and the imperfe@ or leffer 
And 
here 
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Pars II, 


that the particle Semior Seme doth not im-| defectum Sont, utpote qui ad jufti intervalli 
port the half of the whole, but a defict-| metam non pertingat. 


ency, which makes the Sound fall a Semi- 


tone fhort of the more compleat and perfect Interval. 


A Fourth is divided into the greater by 
the name of Tritone, which is a prohibited 
Interval, and the leffer by the name of 
Diateffaron. 

A Fifth is divided into Perfect and Im- 
perfect; the former is called Diapente, the 
latter Semediapente a falfe Fifth. 

A Sixth is divided into the greater 
Hexachord confifting of a Toze and Dia- 
pente, and the leffer Hexachord confifting 
of a Diapente and’ Hemitone. 

A Seventh is divided into the greater 
confifting of a Ditonus and Diapente, and 
the leffer confifting of a Déapente and Se- 
meditontus. 

An Oétave is divided into Perfect, cal- 
led Diapafon, and Imperfect called Seme- 
diapafon. 

From thefe Intervals arife thofe Diftan- 
ces which we call Concords and Difcords, in 
{uch manner and order as you fee in the 
following Scheme, where an O&ave is di- 
vided into twelve Semitones or Half-notes, 
fuch as may be obferved in the Stops of 
fretted Inftruments, or the Keys of an or- 
dinary Hap/ecord ov Organ; where by (rea- 
fon no more fubdivifions than twelve are 
exhibited) no difference appears between 
a Tritone and a Semediapente, (each being 
a Semitone lefsthan a perfet Fifth) though 
in practical Mufic their appearance be dif- 
ferent, the one like a Fourth, the other like 
a Fifth, as you fhall fee hereafter. 


: ae 
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Dscordantiz “. 


Quarta dividitur in majorem que Trito- 
nus dicitur , eftque intervallum prohibitum, 
& minorem que Diateffaron nuncupatur. 


Quinta dividitur in Perfectam, que Did- 
pente appellatur ; c Imperfectam, que Se- 
midtapente, few falfa Quinta, vocatur, 

Sexta dividitur in majorem, que Hexa- 
chordon majus, fea Tonus cum Diapente di- 
citur, & minorem que Hexachordon minus 
five Semitonium cum Diapente nommnatur. 

Septima dividitur in majorem, que Di 
tonus cum Diapente, G minorem que Semi= 
ditonus cum Diapente nuncupatur. 


Ottava dividitur in Perfettam, que Dia- 
pafon (feu per omnes chordas) appellatur, 
Imperfectam qua Semidiapafon drcitur. 


‘His Intervallis varie Concordantie ac 
Difcordantie continentur, quarum genefis 
ac ordo fubjecto Schemate exhibetur, tn quo 
Odtavam vides in duodecim divifam’ Hemito- 
nia, cujufmodt in Chelyos Canone aliifque 
Inftrumentis fecundiim Scalam Diatonicam 
reperire eft, ubi quia plura quam duodecin 
Segmenta few diaftemata non diftinguuntur, 
nullum difcrimen (quoad Intervalla) apparet 
inter Tritonum cr Semediapente 5 cum utri~ 
ufque diftantia 2 quinta perfetta unius dan- 
taxat fit Semitonti: quamuis in praxi Tri- 
tonus Quarte, Semediapente Quinta [peciem 
pre fe ferat. 
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De Concordantiis. 


( \Vatuor ex his vocantur Concordantie ; 
Oat Quinta, Sexta, Diapafon, ea 
rumque Octave; Tria réeligqua iatervalla di- 
cuntur Difcordantie, Secunda, Quarta 
( tametfi hanc quidam Concordantiis [ubinde 


- annumerent ) Septima, earumgue Octave. 


plena quadam V oluptate permulceant. 


Inter Concordantias due fant Perfetta , 
Quinta & Oltava: ita ditte, quod aures 
Relt- 
qua due funt Imperfetta, Tertia & Sexta; 
ita nuncupate, quod tenuiort concentu aures 
recreant. 


Tranfitio Concordantiarum 


Bfervandum porro duas Perfeétas ejuf- 
dem gener is Concordantias {ibi invicem 


. fuccedéntes, verbi gratia, duas fimul Quin- 


tas, aut binas continenter Ollavas, gubd au- 
ditum nimia fatietate oppleant, probiberi; 
nifi forte adverfis fibi motibus, ( in pluribus 
prefertim partibus) occurrant, aut in eadem 


fede confiftant. 


Ihicita ” Wicita Licita 


8 § 


aS 
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Not allowed Not allowed 


A Quinta tamen ad Ottavam, aut ab 
Ottava ad Quintam promifcue tranfiri poteft ; 
modo altera Pars fixa in ftatione permaneat, 
aut non nifi gradatim fe movedt. Nam fi Partes 
per faltum una progrediantur, minus grata 


ifta Perfectarum ccllocatio accidet. 


Imperfect vero Concordantia afcendendo 


aut defcendendo continuari poffant. 


Denique ab und Concordantia ad aliam 
tranfire nil vetat , modo evitetur Relatio 
non harmonica, que tum accidit, chm Nota 
molts dure inconcinné abfoneque opponitur. 
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Allowed 


§ 3. Of the Concords, 


Oncords are thefe ; a Third, a Fifth, 

a Sixth, an Eight, and their Oftaves. 

All the reft (with their O€taves) are Dif- 
cords. A Fourth, as it is an Interval be- 
twixt the Fifthand Eight in the two upper 
parts, may in that fence be called a Confo- 
nant, bur Computed with the Bafs, it isa 
Difcord. 
Again, Concords are of two Sorts; Per- 
fect and Imperfect. Perfect are thefe, a 
Pifth and Eighth. Imperfect, are a Third 
and Sixth ; which two laft have yet another 
Diftin@ion, to wit, a greater and a leffer 
Third, as alfo a greater anda leffer Sixth, 


§ 4. Paffage of the Concords, 


| ae notice that two Perfe&ts.of the 
fame kind,as two Fifths, or two Eights, 
rifing or falling together, is not allowed in 
Compofition ; but if the Notes ftand ftill in 
the fame place, or if one of the parts re- 
move into the Octave it is allowed. Orif 
the patts remove in contrary motion,it may 
be allowed in Songs of many parts, as thus, 


Licita Licita in pluribus Partibus 


= 
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Allowed 
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Allowed in many Parts 


But you may pafs froma Fifth to an 
Righth, or froman Eighth toa Fifth,when 
you pleafe ; provided that one of the Parts 
either keep its place, or remove but one 
degree : For if both parts leap together, 
the paflage is lefs pleating. 

As for Thirds and Sixths, which are 
Imperfect Concords, two, three or more 
of them rifing or falling together, is no fo 
loecifme in Mufic. 

In fine, you have liberty to pafs from 
any one, to any other different Concord, 
provided you avoid Relation inharmonical ; 
that is) aharfh and unpleafing refleGion 
of Flat againft Sharp. 


Bez 


De 








16 Chelys, Minuritionum, OG: Pars II. 





§.5. Concerning the Key or Tone. | De Melothefiz Clavi feu Tono. 


Very Compofition in Mufic, be it Muis porro Melothefia ad Clavem alt- 
long or short, is (or ought to be) de- P quam feu Tonum reducitur , in quo 
figned to fome one Key or Tone, in which} ximirum Baffus poft varias fluctuationes qua- 
the Bafs doth always conclude. This Key | (i iz Portu anchoram jacit. Torus dur tes 
or Tone is called Flat or fharp, according] dicitwr, ci Tertia fupra Notam Toni care 
as the Key-Note hath the leffer or greater | dizalem dura eft feu Ditonus. Togs deno- 
Third next above it. If it bethe Lefler|minzatur Molls, fi preditta Tertia mollis fue 
Third,’tiscalleda Flat Key ; ifthe Greater |rit few Semiditonus. 
Third, ’tis a Sharp Key, thus exemplified. 


¥ 
. 
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How ftrange or difficult foever fome} Obfervandum porrd Tonos Duros, tametfi 
Songs may appear by reafon of the Flats| ali aliis peregriniores appareant, omnes effe 
or Sharps fet at the beginning of them,| zon affines modd fed ejufdem plane indolis; 
yet allis but in relation to the Leffler or| aded ut per Tranfpofitionem, non folum quot- 
Greater Third taking place next above the quot hic funt reliqui, fed quotquot omnind 
Key or Tone-Note; being the very fame, | excogitari poffunt, ad primum in G. nullo 
in all refpetts, with the firft Inftances of negotio revocentur. Quod de Tonis Mollibus 
the Leffer and Greater Third above G. perinde intelligendum eft. - 


As the Bafs is Flat or Sharp, fo muft the} 4d Tonum Baffi partes cater componua- 
other Parts be fet, which are joynedtoit. [tur. 


All thefe things will beft appear in! orem omnium periculums optime fiet in 
Counterpoint ; that is, when we fer the Contrapuntto. Eft autem Contrapunctus 
Notes of the higher Parts, Note for Note, | c#m Nota fupra Notam, fine coloribus, Mu- 
juft over the Notes of the Bafs, which (to |/ice conflruitur. : 

a Beginner) is the eafieft way of fhewin 
the ufe of the Concords. But firft I mult 
dire you 


\ 


§ 6. How 
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Qua ratione Baffus conformandus 
fit. 


Acitur itaque imprimis fundamentum ; 
boc eff, Baffus concinnetur tis legibus : 
Primo, ut Tono conveniat, Cadentiis inter- 
mediis, fique fuerint, alffumptis finali claufule 
hand alienis; in Quinta videlicet aut Tertia 
fuperits. InTono tamen duro vice Tertie, 
in qua Cadentia minimé conventt, alfumatur 
Quarta aut Secunda, 


§ 6. How to frame a Bafs. 


i making a Bafs three things muft be 
obferved ; Firft, that it be natural to 
the Key defigned, making its middle Clo- 
fes (if it have any) in fuch other Keys as 
have dependence upon the faid Key ; fuch 
are the Fifth and Third, if it bea flat Key ; 
but if it be a fharp, imploying the greater 
Third (which is not fo proper and eafie 


for a middle Clofe) you may in ftead ~ 


thereof make ufe of the Fourth or Second above the final Key, in this manner. 


at 

Secundd, Baffus moveatur plerumque per 
Saltus ad Terttiam, Quartam, & Quintam ; 
gradibufque duntaxat iis gaudeat, quibus in- 
tra loni fines coerceatur. Cantus autem gra- 
dario ut plurimum inceffu procedat. 

Tertio denique, aufpicium fJumatur a Tono 
molli, fepofitis confulto, ad majorem facil 
tatem, Notas duris. 


3 
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Quo pacto Cantus Baffo adftru- 
endus fit. 
Sere porro Cantum Bafjo, adhibendo 
Tertias, Quintas, Ollavas (feclufis tan- 
tifper Sextis, que Notis duris congruunt maxi- 
me) ut queque vicinior magi[que in prompt 
eft. Numerofque arithmeticos 3,5, 8, utpo- 
te Consordantiarum charatteres infcribe 5 ut 
fic vel ad oculum pateat cujufmodt fint. 


——- 
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Notandum vero, abi partes pauciores con- 
cinunt, imperfectas Concordantias prelegen- 
das perfects, ut aurium faftidio confulatur. 
Hine in Biciniis rarb wfurpatur Octava, nifi 
in principio, claufula finali, aut intermedia, 
vel cm partes contrarits incedunt motibus. 
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Secondly, let your Bafs move for the 
moft part by Leaps of a Third, Fourth, or 
Fifth; ufing degrees no more than to keep 
it within the proper bounds and Ayre of 
the Key. 

Thirdly, I would have you (for more 
cafe) to make choice of a Flat Key to be- 
gin with, and avoid fetting of fharp Notes 
in it for fome reafons which will appear 
hereafter. . 

Let this fhort Bafs ferve for an Example, 
which hath a middle Clofe in B the Flat 
third to the Key. 


§ 7. How to joyn a Treble to the 
Bafs. 


Bafs being prick’d, you may joyia 

Treble ie it by fertne like Ace a 
Third, Fifth, or Eighth above it. As for 
Sixths (which properly belong to fharp 
Notes) I fhall {peak of them hereafter. 
Now, as the proper movement of the Bafs 
in Counterpoint, is (for the moft part) by 
Leaps, fo the Natural progreffion of the 
Treble is a rifing and falling by degrees: 
and therefore, when you have fet a Third, 
Fifth or Eighth over the firft Note of the 
Bafs, you may take for your next, (and 
fo from one to another ) that Concord 
which affords the neareft Compliance to 
that movement by degrees, as you fee in 
the Example. If you fet a figure under 
each Noteas you prick it, to fignifie what 
Concord it bears to the Bafs, as you here 
fee them, it will be fome eafe to your Hye 
and Memory. 


Take notice that in few Parts Imperfect Concords are more delightful thanPerfeét,as 
not fatiating or Cloying the Ear fo much as the multiplicity of Pertects do. Henceitis 
that in Two parts we feldom ufe Eighths, unlefs to the Beginning-Note, Ending-Note, 

FB 





Cadent- 
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Cadent-Notes, or where the Parts proceed in contrary motion ; that is, one afcen- 
ding and the other defcending. 7 


§ 8. Compofition of three Parts. 


1 K 7 Hen you are perfect in fetting a 
Treble and Bafs, you may add to 


them a third Part, as for inftance, an A/s, 
whofe proper region is next under the 
Treble; and therefore I would have you 
fet it (Note for Note) in thofe Concords 
which are neareft thereto. Provided, that 


-  Chelys, Minuritionum, &c. 
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De Triphoniis. 


Ifce perattiss fi alteram forte Partem 
annectere velis, verbi gratiz, Altum, 

- . Ne . 
cujus fedes eft proxime infra Cantum, vide 
Consordantits utaris, que ad Cantum propins 
accedunt ; Tertiamque in alterutra Parte 
nunguam omittas, dum Tritinium adornas. 


if you intend your Compofition for no more than three Parts, one of the two upper 
Parts be ftilla Third tothe Bafs, for the reafon above-mentioned. 
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Vides in Paradigmate 
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and A/t both of them end = Sears i “oF pt AC Cantum c& Altum ambos in 
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in the Eight to the Ba/s, 9 @°-—---— 


which in my opinion is ie 


than to have the Tveble end SH= 
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| Ottava definere ; quod in 
5 3 3 8) «Tono molli convesientius vim 


Siffet in Tertiam duram. gua 
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better (the Key being flat) ¢ Pd ippinesiddt detur, quam (i Cantus tran- 
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in the fharp Third; that = 
Concord being more pro- 
per to fome inward Part 
at a Conclufion. 
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Concerning thofe two Notes which you 
fee made fharp in the Alt, take notice, 
that when the Ba/s afcends a Fourth, or 
defcends a Fifth, ic commonly requires 
the {harp or greater Third to that Note 
from which it fo rifeth or falleth. 


§ 9. Compofition of four Parts. 
Bee perfect in compofing of Three 


Parts, you may try how you canadd |’ 


tothem a Fourth Part, which now remains 
to be the Tevor ; concerning which, thefe 
things are tobe obferved. (x.) That it be 
fet (as much as may be) in Concords dift 
ferent from the other two upper Parts. 
(2.) That it be fet as near as you canto 
the Alt ; for the Melody is beft when the 
upper Parts are joyned clofe one to ano. 
ther, (3.) That you avoid the Confecu- 
tion of two Fifths, or two Eighths rifing 
or falling together ; as well amongft the 
upper Parts themfelves, as betwixt any 
one Part and the Ba/s. 


8 3 8 


oaertie 


33 Mmultima Claufula gregaria 


at-m-—-2 4 --J.—-a, At que tnteriort Parti in Po- 
a BRE =234| Lyphonits potiis convenit. 


Quando Baffus affurgit ad Quartam, aut 
defcendit ad Quintam, Nota que precedit 
hujujmodi alcenfum vel defcenfum requirit 
Tertiam majorem ; unde fecundam © pe- 


aultimam Alti notam duplicato decuffi ad ora- 


dum Ditoni elevatam vides. 


De Tetraphoniis. 


Bite in Triphonitis jam fatis exercue- 

ris, ad Letraphonia tranfire poteris, 
ceteris Partibus adjunito Tenore. Ruedam 
autem hic oblervanda. 1° Ut Pars afjumpta 
adornetur Concordantiis, quantum previ po- 
terit, ab utraque alia Parte diverfis, 2° Ut 
quam proximeé Alto [ubnectatur ; tum enim 
harmonia perfectiffima confurgit, cim Partes 
[uperiores maximé Junt affines atque con- 
termine. 3° Ut duarum Quintarum & 
Ottavarum confecutionem non minds inter 


[uperiores Partes, quam inter illas ¢& Baffum 


afcendendo aut de[cendendo Sugias. 


All which is at once performed by taking the next Concord, Note for Note, whick 


you find under the 4/. 


Asappeats by the following Example. 


In 
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Ia Par adigmate , pe- 
nultimam Ati, in duas > 
Semiminimas divifan ui- 9 
des, quarum prior Note 
precedenti colligatur, un- ¢—5= 
de ligatura vocatur, Ca- 
dentiamque exoreat pluri j- 
mum : quod imitart pote- P 


=I 
ur 
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Nota penultima. i, 8 5 
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Ubi huic Methodo affueveris, majori deinde 
cum libertate omnes fimul Partes componere 
fas crit, quavis cuilibet parti attributa Con- 

+A yn 7 . - 
cordantia, modo fua Singulis Afignetur, nec 
tatevea omittatur Tertia. 


The Divsion-Viel. 
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ce 


1s qualibet in Parte, que § 8 re ge 
Ditonum Baffo onctaee PS i jaa FF - 


rg 


I have broken the laft 
Note but one of the 4/, 
into two Crotchets, and 
8 joyned one of them to 
the Note before it, ma- 
#8 =. king it, by that means, a 

BindingCadence; which 
you may imitate upon 
the like Notes, in that 
Part always which bears 
3 the fharp or greater 

Third to the nie in the 
fs aoe NOS before any 


—_——~— -=- 





Tho” for eafe yi ated s fake I fhew- 
ed you firft how to joyn one Part to your 
Bafs, then two, and laftly three, by fetting 
and adding one Part after another; yet 
now it is left to your liberty to carry on all 
your upper Parts (fo many as you defign) 


together, difpofing them into fuch Concords as you think moft Convenient: Provided 
that one of the Parts be {till a Third to the Bal which in Compofition of three or 


more Parts, fhould never be omitted. 


De Sexta. 


W Actenus nihil attum de Sexta ; que tam 
adbibetur (loco Quinte) citm Baffus in 
Notis duris verfatur, quales fere funt Ditonus 
fupra Tonum Melothefie, Semiditonus infra, 
atque illa Nota que Primaria proxime fub- 
fiat ; ejufmodi enim note dure Sextam pofta- 
‘lant. Vide Paradigma. 


5 pia peal 


ae = 


Notandam vero 1° Quintam & Seein 
in Contrapuntto nunquam fimul ufurpari. 
2° Semitoninum infra Cardinalem Baffi Notam 
Odavam fine aurium offenfione non admit- 
tere; quare amandata Octava due partes in 
eadem ages Tertia invicem completti ae- 
bent. 3° Bafes que notis ut plurimisn con(tant 
pofcentibus Sextam, paucioribus quam pluri- 





§ 10. Concerning a Sixth. 


F your Bafs have fharp Notes in it (fuch 
| are commonly the Half Note under the 
Key orTone,the greaterT hird above it,and 
fometimes alfo the leffer Third under it: ) 
Notes ftanding in thefe places do common- 
ly ae a Sixth to be joyned to them, as 
you fee in this Example. 


Here you have three Notes in the Bafs 
which require'the leffer Sixth to be joyned 
tothem; The Firftin Z. (the lefler Third 
under the Key) whofe Sixth isin the Tre- 
ble. The Second in F. Sharp (the half 
Note under the Key) whofe Sixth is in 
the Tenor. The Third in B. Sharp (the 
greater @hird above the Key ) whofe 
Sixth gg in the Alt. Concerning which 
fome # are to be Noted. 


Firft, That sahen the Sixth is ufed, the 
Fifth mutt be left out; fora Fifth and Sixth 
mutt not found together i in Counterpoint. 
Secondly, That the Half-Note under the 
Key, doth hardly admit an Eighth to be 
joyned to it, without offence toa Critical 
Ear ; and therefore have T put two Parts 
in the fame Third, as you fee in the firft 

Bar, 


! 





ay eae ee ae ae as 





20 Chelys, Minurttionum, Xc. Pars II. | 
Bar, rather than have any part to found in | bus Partibus aptiores effe. 4° Baffum, cim 
the Eighth to that Sharp Note in F. ejufmodi Notas recipit, carere ad {ut comple- 
Thirdly, That Baffles, confifting much of | mentum ac latitudinem debitam, Ditono in- 
Notes requiring a Sixth, are more apt for | feriori ; quem fi [ubnettas, jam fexte mu- 
few than tor many Parts. Fourthly, That|rabuntar in Odavas, Tertie in Quintas, 
the Bafs, in {uch kind of Notes doth want | quegue fuiffet Semitonii Otava fed inconcin- 
a Third of its full Latitude or Compafs ; as | 2a, jam cum lepore fit Tertia. 

is evidentinthis,thatif youdobutremove} 

the faid Sharp Notes a Third lower, thofe Sixths are changed into Eighths, the 
Thirds into Fifths, and the Sharp prohibited Eighth into a Third, as in the Example 
following. And thusyou fee where Sixths are ufed, and how they may be avoided 
when you defire it. 


From hence it appears, teers -f- pire 4—-j Ex his omnibus patet, 
that fecing a Fifth and 7-6 R-¢ es “p= Te non nifi tres reperirt Con- 
Sixth are never ufed to- © eae -I-f-~—-b—-#4 fonantias eodem fimul tem- 
gether in Counterpoint, 356 335° 83 5 3 pore Baffo infiftentes ; ee- 


it confequently follows =}-5:px5-+b-p-6-}-P-Bp Tet 74° funt Tertia, Quinta, 
that there can be but SEE Here re =|} vel Sexta, & Odava. 


5 3 


Altt 





Tenor 


three feveral Concords 3 888 58 3 8] (tod fi plures quam quas 
(which are a Thitd,a ,—--_. eis aie .—-4) tuor Partes componere ani- 
Toes Ee pol 

Eighth ) joyned at once Ears FEE =H pantie in [nis Compofitis 
to any one Note of the Soap S feu Oitavis reprefentande 
a -4- = =: =f funt ; Unde, dim duarum 
you havea mind to com- SoS fe = Si ied wea Quintarum aut O¢tava- 
pofe more parts than four rum confecutionem declinas, 
muft be done by redoubling thofe Con-| confargere aecelfe eft. 

cords in their O€taves, and making the 

the Confecution of Fifths and Eighths, 

which duly obferved, your Compofition 


85 
Fifth or Sixth, and an § ee mus eft, preditte confo- 
sue $3°35 8 
Bafs. And therefore if sah =o 
SC r3xe: 
FQ wee 
(as five, fix, feven or eight parts ) it|/wavem ac vercicoloremm Melodie texturam 
parts pafs into different changes to avoid 
(no doubt) will be Harmonious. 





§ 11. Ufe of Difcords. Quis Difcordantiis locus fit. 


Ifcords are two ways admitted into I[cordantiarum in Mafica duplex eft 

Mofic: Firft, in Biminution ; that is, PD ufis, Primd, in Diminutione; cam 
when two, three, four, or more Notes of| videlicet bine, trina, aut plures Note fibi 
one Part, are fet againft one Note of a|invicem gradatim fubnexe, uni alterius Par- 
different Part: In which pofitiot& a Difcord| ¢is Note refpondent. Providendum tamen 
is allowed to any Note of the Diminution] ge primitia Nota fit Concors. ; 
except the Leading Note, which fhould : 
always beaConcord. Example. 





aE See SSS aS 
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Here 











Part I. The Divifion-Viol. 2I 
Hic obferva duas, tres, aut plures fubinde| Here obdferve, that two, three, four, or 
Notas in eadem lines vel Spatio conjfiftentes,| more Notes {tanding together in the fame 
inftar unius longtoris note confiderari poffe;| Rule or Space, may be confidered as one 
atque adeo eafdem omnino pati Difcordantias,|\intire Note; and may admit the applica- 
quas admitteret Nota illa integra longior, cu-\tion of a Difcord to any of them, the firft 
jw he particule cenfentur. only excepted. Example. 


eres A fa 
a EEEEE ae a fea 


Secundd, Difeord sntiis locus eft im Syncopfi| The other way in which Défcords are 
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8234 


ac Ligaturis ; cm nimirum pars una nex 
quodam ac colligatione duarum Notarum 
in eddem ftatione detinetur, atque ab allifi- 
one alterius Partis qua interea progreditur 
gquafi confcindi videtur : haberque id pluri- 
mum elegantie, fi non temere fed cum ju- 
dicio fiat. 


-Syncopfis in Dyphoniis. 
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not only allowed, but of moft excellent 
ufe, is in Syncopation or Binding; that is, 
when a Note of One Part ends and brealxs 
off upon the middle of the Note of an 
other Part, as you fee in the following 
Examples. 


Syncopation in two Parts. 


Aneel 


ba 2323 234 543 8 


ie 


app eEpts sie fe cE iB = HESEPEES | 





soe eres 


343 4323 


apap 


me es i rn rs et es ee 


SE 
SS SD 
——— 

me eg ee ey a me nen? SE rt 
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Syncopation in three Parts. 


pace prep ere iiaat 


59S)" 7, S28) SBROn7h6's 97+ 6N8© Wiis'6is 


—-—— 
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eee el 


843 843 


gots Ziacentecieas 


Syncopfis in Triphoniis. 
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In this way of Binding, a Difcord may) Eb quamuis difcordantia initio alicujus 


be applied to the firft Part of any Note 


Note in Bafl> applicatur, nibil intereft, modo 


of the Ba/s, ifthe other Part of the Bin-|particula prior ligature ei Concors fit, ac 


ding Note did found in Concord to that 
Note which went before. 


Difcords thus admitted, we are next to 
confider how they are brought off, to ren- 
der them delightful to the Ear 5 for fimply 
of themfelves they are harfh and difplea- 
, fing, and introduced into Mufic for va- 
riety ; or, by ftriking the fenfe with a dif- 
proportionate Sound, to beget attention 
to that which follows ; to the hearing of 
which, the Ear is carried on (as it were) by 
a neceflary expectation. 


deinde Difcordaitam emolliat Concordantia 
fublequens, que Imperfecta plerumque effe 
debet. F 


Auribus verd per difcordantias concor= 
dantialque imperfettas varia expectatione 
traduttis atque fulpenfis tum. demum fiet 
fatis, cum in perfectis Concordantiis Me- 
lodia quodammodo collique[cit. Idcirco enim 
Difcordantiis in Mafica conceffus eff locus, 
tum, ut varietati confilatur, itm, ut ejuf- 
modi afperitate quafi vellicate aures Con- 
fonantiarum fuccelfione levari ac permulceri 


geftiant. 


This winding or bringing a difcord off) Tranfitus autem Difcordantiarum ad Con- 
is beft effected by changing from thence | cordantias imperfettas maximée vicinas fieri 


into fome imperteé&t Concord, to which| uz 


more fweetnefs is added by the Difcord 
going before. Yet here the Ear is not 
ully fatisfied until thefe Difcords and 
Imperfect Concords arrive at One more 
perfect, where (as at a period) we under- 
{tand the fenfe of that which went before. 


Now, in pafling from Difcords to Imperfeéts ; 
Rule fhould be this; that we defle& to that 


more remote : 
pafs more naturally into an Eighth, and 


remove, bya Tone or Semitone, connects and makes {mooth the 


in pafling from Concord to Concord 
feem disjointed. 


plurimum debet : quod etian in progre/~ 
fione Inaperfectarume ad perfectas oblervandum 
eft. Hine Sexta major ad Ottavam, minor 
ad Quintam genuino lapfu pergit. Atque 
hac equabili gradatione, fuavior ablque in- 
condita {ubfultatione Melodia redditur. 


or from Imperfects to Perfects, the 
which is neareft rather than to one 


Hence it is that the greater Sixth is obferved (by Des Cartes) to 


the leffer Sixth into a Fifth. This little 
Ayre of che Mufic 


; Which, by a greater remove, would rather 
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De Tritono, & Semidiapente. 


Camus fupra dittum fit, Tritonum & 
Semidiapente intervalla prohibita, ac 
Difcordantias plerumque cenferi; eff tamen 
eorum ufus nonnunquam in Mufica elegan- 
tiffimus. Nam etiam abfque Syncope Baffo 
cum gratia opponuntur, quod altis difcordan- 
tis, nifi forte veterant Mufurgi peritia 
[cite attemperentur, vis conceditur. 


But here we mutt confider them as they 


§ 12. Of the exceffive Fourth, and 
Defective Fifth. 


yi Aree an Exceflive Fourth and 
Defective Fifth be Difcords, yer 
are they of moft excellent ufe in all Figu- 
rate Mufic, and are femetimes fet with- 
out Syncope or Binding, which (accor- 


ding to the Rules of Compofition) is not 


allowed to other Difcords. Either of 
them confifts of fix Semitones, which 
feems the fame, as to proportion of Sound F 


are reprefented to the Eye, like a Fourth 


anda Fifth, which (if you place one above the other) compleat the Compafs of an 


Odfave, thus. 


‘ 


Tritonus. Semidiapente. 

tise= \Senidiapeite Wa Se ees Do" 
et Je ee So beet eee sa -6-+0-H—#6.0:40-0---*---— 
dep: \Tritone. =I ~pbeye bu soS FS: =g5030e el 


Curandumque ut Tritonus ad Sextam, Se- | 


midiapente ad Tertiam tranfeat. 








A Tritone naturally paffeth into a Sixth, 
a Semidiapente into a Third. 


Example. 


8 


Tritonws. 


Diximus praterea Quintam una cum Sex- 
ta in eadem Contrapuncti plani fede compa- 
rére nentiquam poffe : Secus eff, quando Se- 
midiapente in pofteriori parte ligature adhi- 
betur ; tunc enim requirit Patrocinium at- 
que unbraculam Sexte, ut fefe auribus gra- 
tins fiftat. Quo in cafu, fi recté expenda- 
tur, Semidiapente fupplet locum difcordis 


Septima, ac Sexta ei imminens obit vices 


Octave ; ut facile patebit, fi Baffum ad 


Lertiam inferins demiferis. 


He er ee x Say -=-0- 
Gate a 


Semidiapente. 


A defettive Fifth doth naturally re- 
quire a Sixth to be joyned with it, as 
you fee it fet in the Example ; which 
perhaps may feem a contradi¢tion to what 
{ faid (pag. 19.) that a Fifth and Sixth 
muft not found together ; that is, as Con- 
cords fet Note againft Note without bin- 
ding : But this Fifth ftands as a Difcord, 
and is back’d witha Sixth to mollifie its 
harfhnefs: For (as I have formerly faid) 
there can be but Three Concords joyned 
at once to the Bafs, which are always 








(except when a Sixth takes place) a Third, Fifth, and Eighth. And therefore if 
a.Hundred or Hundred Thoufand Voices were joyned together in Mufical Concor- 

. dance, they muft all found in thefe Three Concords or in their OGaves, which is 
ftill but the fame fpecies. 


§ 13. Re 


—_—— 


WN a me ce ret ligt etre 
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§ 13. Reflettions upon the Concords|Contemplatio Concordantiarum 


of Mujic. 


AN D here I cannot but wonder, even 
to amazement, that from no more 
than Three Concords, (with fome inter- 
vening Difcords) there fhould arife fuch 
an infinite variety, as ail the Mufic that 
ever has been or ever fhall be compofed. 
And my wonder is encreafed by a con- 
fideration of the Seven Gradual Sounds 
or Tones, from whofe various pofitions 
and Intermixtures thofe Concords and 
Difcords doarife. Thefe Gradual Sounds 
are diftinguifhed in the Scale of Mufic 
by thé fame feven Letters which in the 
Kalender diftinguifh the feven Days of 
the Week; to either of which, the ad- 
ding of more is but a repetition of the 
former over again. ; 

This Mifterious number of Seven, leads 
me into a Contemplation of the Univerfe, 
whofe Creation is deliver’d unto our Ca- 
pacity (not without fome Miftery) as be- 
gun and finifhed in Seven Days, which 
is thought to be figured long fince by Or- 
pheus his Seven Stringed Lyre. Within 
the Circumference of this great Univerfe, 
be Seven Globes, or Spherical Bodies in 
continual Motion, producing ftill new 
and various Figures, according to their 
divers pofitions one to another. When 
with thefe I compare my Seven Gradual 
Sounds, I cannot but admire the Refem- 
blance of their Harmonies, the Concords 
of the one fo exactly anfwering to the 
Afpects of the other; as an Unifon to a 


. Conjunstion, an O&tave to an Oppofition ; 


Muficarum. 
Alt hic gus non jure merito obftu- 


pefcat, citm animum fubit ex Concor- 
dantiis dumtaxat tribus, paucis Jubinde 
intertextis difcordantits, tam innumerabilis 
prognata foboles, ut quicquid unquam Melo- 
thefie fuit vel futurum eft, ex his quaft 
elementis coalefcat. Auget admirationem per 
jeptem diftributa Gradus, (unde hac concor- 
dia difcors emanat) tam apta Sonorum com- 
plexio , eodem literarum ordine in Scala 
Mufica exhibita, quo recurfantes per annum 
dierum Hebdomadas primave rerum originis 
imaginem repr afentamus. 

Numerum hance Orpheus fa/fis immorta- 
libus confecravit, cum Lyram Juam, (que a 
Pythagora Samio 7# &gyptiorum adytis 
reperta olim, atque e tenebris in bono lumine 
colocatay Alexandri temporibus etiamnum 
[uperftes fait) Heptachordam effe voluit ; 
ut [eptenis Fidibus feptem Planetarum difcur- 
[us atque concentum, quoties fila pulfaret, 
auribis atque animo jifteret. Neque vero 
abfimilis eff Sonorum ac Siderum barmonia, 
cum illorum concordia horum afpectibus ad 
amufim refpondeat.  Lfophonia fiquidem 
Aftrorum refert Conjunitionem 5 extremt 
Diapafon termini, Oppofitionem 3 comprehen|e 
intra Okavam Concordantie, Tertia, Quinta, 
Sexta, Trinum, Sextilem caeterofque in X9- 
diaco afpectus intermedios, Utque Planeta- 
rum varia inter fe collocatio orbi inferiori 
alios atque alios impertit influxus, ita di- 
verfa Sonorum Eucrafia miros in auribus 
animifque motus excitat, quibus in omnis 
harmonie authorem admirabili furfum con- 


the Middle Confonants in a Diapafon, to|templatione rapiantur. Unde fuum in Tem- 
the Middle Afpeéts in an Orb ; asa Third) plis facrifque locum Mufica jure meritd ven- 
Fifth, Sixth, in Mufic, toa Trine, Quar- | dicat. . 
tile, Sextile inthe Zodiac. And as thefe 

by moving into fuch and fuch Afpects tran{mit their Influences into Elementary Bo- 
dies ; So thofe, by pafling into fuch and fuch Concords, tranfmit into the Ear an 
Influence of Sound, which doth not only ftrike the Senfe, but even effect the very 
Soul, ftitring it up toa devout Contemplation of that Divine Principle from whence 


all Harmony proceeds ; and therefore very fitly applied to Sing and Sound forth his 
Glory and Praife. 


When I further confider that Three, Nec vacat Mifferio, ternos per intervalla 
Sounds placed by the Interval of a Third | foxos invicem Japerimpofitos univerfe Har- 
one above another, do conftitute one em | monie medullam ac fummam ambientis vin: 
tire Harmony, which governs and com-|cwli nodo nexuque completti. Divine illins 
priles all the Sounds which by Art or Ima-| Monadis Triadi[que, nutu [uo omnia in or- 
Gination can, at once, be joyned together |dine pondere cx menfurd gubernantis, non 


leve 
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dem illaftrins, nibil excelleatius, 


Religua itaque huc attexere, tametfi admi- 
randa, nil attinet, cujufmodi funt, fidem 
pulfatam ab altera homophona fide etiam 
intaila refpoufionem quodammodo aliquam 
acclamationemque accipere: Tubas, ceteraque 
ejufmodi oblonga inftrumenta pneumatica , 
Sonos gradatim confequentes modulanti ne- 
gare, nifi prius per folitas concordantias Sal- 
titando exordium feceris, 


The Divifion-Viol., oy 


leve fimlacshram, quo nihil ad Mufice lau-| 
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in Mufical Concordance; This I cannot 
but think a fignificant Emblem of that 
Supreme and incomprehenfible Three in 
One, Governing, Comprifing and Difpo- 
fing the whole Machine of the world with 
all its included Parts, in a moft perfect 
and {tupendious Harmony. 


I infift not upon things of common ob- 
fervation, as that a String being {truck, 
the like String of another Inftrument 
(tuned in Concordance to it) fhould alfo 
found and move; or that the found of a 


Sackbot, Trumpet, or like extended Tube, fhould, by a Stronger emiffion of the 
Breath, skip from Concord to Concord hefore you can force it into any grada- 
tion of ‘Tones, ec. What I have already mention’d is enough to perfwade me 


that there is a greater Myftery in the Harmony of Sounds, than what hath been 


yet difcovered. | 


Muficarum Concordantiarum A- 
nalogia ad Planetarum afpec- 
tus. 


Eptem in fequenti Schemate gradatim 
S Joni, quos intra Limites Diapafon, flilus 
' Diatonicus exhibet, in linea Diametro arith- 
metice reprefentantur. Circulus Zodiacum 
refert, afpectumaque Planetarum, cujus inter- 
Settionibus Ohave partitiones exacte refpon- 
dent. Extremi fiquidem ejus termini Con- 
juactionem Oppofitionemque imitantur. Par- 
titio media, que hinc LOS. inde Quin- 
tam refpicit, O adumbrat. Tertia ac Sexta 
Oitavam ut S ac * Hemicyclum explent. 
Quibus adde, Oitavam duodectm conftare Fe- 
mitoniis; non fecus ac Zodiacus figna duo- 
decim variis animalinm figuris defcripta com- 
plectitur. : 


§ 14. The Analogy of Mufical Con- 
cords to the Afpects of the Planets, 
illuftrated in the following Scheme. 


J Here you have the feven Gradual 
Sounds in their orderly progref- 

fion reprefented on the Diamaeter-line. 
Upon which, is alfo defcribed a Déapa- 
fon with its included Confonants, accor- 
ding to the Arithmetical divifion thereof, 
as experimentally found upon a Mono- 
chord, or the String of any fretted Inftru- 
ment, from the Nut'to the middle there- 
of, The outmoft Circle reprefents the 
Zodiack, and the Afpetts of the Planets, to 
which you fee the Diapafon with its In- 
terfeCtions exa@ly agreeing; as viz. The 
two Terms thereof, to a Conjunétion and 
Oppofition; The middle Se€tion (which 
generates a Fifth on one fide, and a Fourth 


on the other) toa 9. A Third and a Sixth compleating alfo the Compafs of an 
Oftave, as a A and * doa Semicircle or the two oppofite Points of an Orbe. To 


which may be added, that a Diapafon is divided into Twelve Semitones, as the - 


Zodiack into Twelve Signs or Sections. 


Figura infima Omnes omnizo fonos quot-| The other Figure {hews, that all the 
quot concentum fimul efficiunt, Ternarit Har-|Sounds that can poffibly be joyned toge- 
monia identidem repetita continert demon-|ther in Mufical Concordance, are ftill but 


frat. the reiterated Harmony of Three. 
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Part TIT 
CHELYS The DIVISION-VIOL, 
OR 


Minuritionum Artificio |The Arc of Playing Ax tempore 
Exornata. to a Ground. 





PARS TERTIA. THIRD, PART. 








Qua ratione Minuritiones ad Ba- 
fin aptandz fint. 


Inuritio ad Bafin nihil aliad eff, quam 
N aut ipfiws Bafeos, aut aliarum Par- 
, tium, que Bafi accini poffunt, in varias me- 
licas Minutias Seétio,; unde vulgd Divifio 
| Mafica appellatur. Ea, uti omnium fere In- 
firumentorum Muficorum, ita Chelyos impri- 
mis perfecto Summa eft. Rem omnem, fi cui 
peregrina eft, verbo primim complectar, de- 
tnde fulius artis documenta fubjungam. 
Fundamentum quodvis recté concinnatum 
bis defcribitur , cujus exemplar alterum Or- 
gano, Clavicymbalo, few alit Inftrumento 
fuftinendum traditur 5 alterum ob oculos 
Mufurgi variis Melodie elegantiis exoraan- 
dum proponitur, quibus inventionem dexte- 
vitatemaue pariter oftentet: quod nownullis 
feliciter adeo fuccedit, ut Auditores non 
modo fingulari voluptate permulceant, fed 
admiratione etiam incredibili non raro per- 
cellant. 

Quod fi ad tantam excellentiam primafque 
a pertingere paucis conceditur, ac reliquis certe 
j in fecundis non fine laude confiftere licebit; 
fi, quod inventioni deeft, dexteritate exe 
plere, atque aliorum compofitiones concinné 
modulari nitatur: tametf enim boc admira- 
tionis minus fortaffe habeat, quod hic aliena|tained unto as wanting thofe helps which 
utendum fit opera, ac fedula premeditatio\{hould lead them to it; the fupply of 
plerumque antecedat, Melothefia tamen pra-| which want is the bufinefs we here endea- 
(antia exattéque modulandi induftria plvs\vour. ‘Trueit is, that Invention is a gift 
Sepe affert voluptatis. Atque ut ab hoc infe-\of Nature, but much improved by Ex- 
riori gradi ad altiorems confcendere pluribus\ercife and Practice. He that hath it not 
in prompt fit, vifum eft hujufce artificii\in fo high a meafure as to play Ex tem- 
fontes omnibus aperire, ac publici juris fa-\pore to a Ground, @ay notwith{tanding 
cere. give both himfelf and hearers fuffictent 
fatisfa€tion in playing fuch Divifions as 
himfelf or others have made for that purpofe; in the performance whereof he 
‘may deferve the Name of an excellent Artift; for here the excellency of the Hand 
may be fhewed as well as inthe Other, and the Mufic perhaps better, though lefs 

to be admired, as being more ftudied. But to our matter in hand : 


§ 1. Of Divifion, and the manner of 
performing it. 


“\Tinution or Divifion to a Ground, is 
the Breaking, either of the Ba/s, or 
of any higher Part that is applyable there- 
to. The manner of expreffing it is thus: 
A Ground, Subject, or Bafs, (call it 
which you pleafe) is prick’d down in two 
feveral Papers; One for him who is to play 
the Grouvad upon an Organ, Harpfichord, 
or what other Inftrument may be apt for 
that purpofe; the Other, for him that 
plays upon the io/, who, having the faid 
Ground before his eyes, as his Zheme or 
Subject, plays fuch variety of De/cant ot 
Divifion in Concordance thereto , as his 
skill and prefent invention do then fuggett 
unto him. In this manner of Play, which 
is the perfe€tion of the Y7o/, or any other 
Inftrument, if it be exactly performed, a 
man may fhew the Excellency borh of his 
Hand and Invention, to the delight and 
admiration of thofe that hear him. 

But this you will fay isa perfeGtion that 
few attain unto, depending much upon 
the quicknefs of Invention as well as quick- 
nefsof Hand. IJ anfwer, it is a perfection 
which fome excellent Hands have not ate 
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§ 2. Several kinds of Divifion. 


ae Playing to a Ground we exercife the 


whole Compafs of the Viol, acting 
therein fometimes the Part of a Bas, 
fometimes a Zreb/e or fome other Part. 
From hence proceed Two kinds of Di- 
vifion, viz, a Breaking of the Ground, and 
a Defcanting upon it: Out of which two, 
is generated a Thira fort of Divifion; 
to wita Mixture of Thofe, one with the 
other; which. Third or laft fort, is ex- 
prefled in a two fold Manner; that is, 
either in Single or in Double Notes. 

Thefe feveral forts of Divifion, are ufed 
upon the Bafs-Vtol, very promifcaoully, 
according to the Fancy of the Player or 


_ Compofer ; Howbeit, for Order and Me- 


thods fake, I muft difcourfe of them fe- 
verally ; and will begin with 


§ 3. Breaking the Ground. 

Reaking the Ground is the dividing 
B its Notes into more diminute Notes. 
As for inftance, a Semibreve may be bro. 
ken intotwo Minims, four Crotchets, eight 
Quavers, fixteen Semequavers, Cre. 


Minuritionum genera. 
X Definitione jam tradita, triples enae 
Bf Jcitur Minuritionum fpecies. 

Prima fimpliciffima, que Fundamentalis 
dici pote/t, utpote que fundamenti duntaxat 
longtores Notas, 1 breviores celeriore/que 
dividat. 

Secunda magis compofita, que Melotheti- 
ca nominari poterit; nempe, que Baffo fupe- 
riorum Partium minutias {uperftruit. 

Tertia ex utraque mixta, que frattiones 
tum Bafft, tum aliarum Vocum, vel agelome- 
ratis conjunttim, vel fparfis figillatim Notis 
exhibet. 

He pro cujafque gento promifcue, nullo 
fervato ordine, ufurpari poffunt. Nos vero 
ut ordinem dottrine obfervemus, 2 fimpli- 
cioribus ad complexa feu compofita progre- , 
diemur. 


Minuriao Fundamentalis, 
Inuritio Fundamenti varie perficitur, 
ditm Semibrevis i duas Minimas, 
quatuor Semiminimas, ocfo Fufas, fexdecins 
Semifufas, Cc. comminuitur. a 


This Breaking or Dividing a Note admits divers ways of expreffion, according 


to the divers ordering and difpofing the 


Firft, when there is no variation of 


Minute Parts thereof. 


Idque fit primo cum Minutie vel in 


Rewasof Sound, by reafon of the Minutes |eadem Unifona fede, vel in Olfava son- 
breaking a ftanding ftill in the fame place, | Fant. 


eae. or removing into the Oéfave , 
which I account is but the fame Tone. 


Example. 


=0= 








Secondly, when the Sound is varied, 


Paradigma. 


-—, 


Sees 


Secunda, cum variatur quidem Sonus , 


and yet the Ayre retained, either by a deflexione tamen aded exigud, ut tenuis ad- 
quick return, or by keeping near to the|odum Melodie immutatio percipiatur ; dum 


place of the Note divided: Thus: 


4 Nota diminuta tantillam receditur, ac 


fubito ad eam regrelfus fit. 


Paradigma. 
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Tertio, cum Minutie adbibentur 0 

aie is de Nota ees uti in 

' ses edigate idee oft, abi tranfie|n 

ula Odave intervalla, 

tm etm i fet rapileleabag 
tu 


imployed in making a Tranfition to the 

next Note of the Grox ud; as you fee in 

the following Examples, where Notes are 

ae he to all the feveral diftances in an 
e, both a and defcending, 





Paradigma. 
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Ccending, 
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I have fet fome part = the Example ina 
higher Ci if, becaufe this Breaking a Note 
by way of Tranfition, holds good in high 
er Parts as wellas in the Ba/s. 

I 





Fourthly, 


mo-| ‘Thirdly, when the Mizate Notes are . 
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Fourthly, when the Mizutes are im- 


Quarid, quando Minutie 2 Noté dimi- 


ployed in skipping into other Concords, as| muta iz alias Concordantias per Saltus profi- 


you fee in breaking thefe four Sermibreves. 


Example. 


liunt. 


Patadigma. 


ess a ea ed 


/ 85 3 468 
Fifthly, when the faid Mizutes make a 
Gradual Tranfition into fome of the Con- 
cords, pafling from thence, either to end 
in the Sound of the *Holding Note, or 
+ pAding Noe, ©lfe, moving on, to meet the 
Standing Note, next Note, ofthe Ground. And 
Groune-Nw,, though this moving into the 
ded, are the Concords, be the very fame as 
fame. Defcant, fo long as it continues 


85635 853-468 

Quinto, dum ad dittas Concordantias gra- 
dati pergitur, trium aut auatuor Notarum 
[efe confequentium fluxu continuo. Qui modus 
etft fere ad Secundam Minuritionum Speciem 
pertineat, cum tamen Bafin potiffinum re- 
[piciat, cujus Notis, perexigua exorbitatione, 
inherit, ad primam vevocari non immerits 


poteft. 


in that Motion; yet in regard of its returning either to its oz Note, or to meet the 
next following Note in nature of a Bafs, we mult here rank it under the name and no- 
tion @f Breaking the Ground. The manner of it you may fee in thefe following 





Infkances. 
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ing-Note of the referred to thefe three Heads. 
Groind. Firft, That it be harmonious 
to the holding Note. Secondly, That it 
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Curandum verd 1° ut minutia, dum ad 
Concordantias tranfeunt, ad Bafin harmonicé 
conftruantur. 2° Ut ad proximam Bafis No- 
tam affint quodam Motu fuaviter perlabantur. 
3° Si quando minutie ad Difcordantiamtran- 


come off fo, as to meet the next Note of | feast, id locis congruis, ubi ea videlicet in 
‘the Ground in a fmooth and natural paf-| Melothefia adbiberi affolent, et ex arte fiat. 


fage. Thirdly, Or if it pafs into Difcords, 


that they be fuch as are aptly ufed in Compofition. 


As thus, 
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This paffés into a ath. 


Gratid. 
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This into a 7th. 
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Minuritio ad initium fequentis Note apte| How Divifion is made harmonious to 
deducetur, fi( ut feré contingit in tranfitione the Holding-Note, was fhewed in the 
ad Concordantias ) tres aut certé due ultime | Fifth way of breaking a Note. *Andthe 
minutia ad bujufmodi Notam gradatim afcen- | *How Divifonis Bringing it off to meet the 
dant vel defcendant: ut in adjecto Paradig- | eee off t0 next Note of the Ground, is 
mate demonftratur, ubi Semibrevis ia G. di-|\ ane nites much after the fame way, 
viditur per varias tranfitiones ad quodlibet | Ground, viz, by making the laft three, 
intervallum Diapafon. or more of the Minute Notes (at leaft 


two of them) afcend or defcend by de- 
grees, unto the next fucceeding Note, as you fee here following where the Semi 





breve in G. is broken to all the diftances in an Ofave. 


: Atque hic incedendi modvs probatur, five 
lentior five velocior fit minuritio, que quo 
fuerit incitatior, plures minutias poftulabit, 
uti experientia conftat. 


Fam verd quemadmodum harum regularam 
intelligentiam praxis perficiet, ita praxin ha- 
bitus facilita{que confequentur. Hanc in rem 
juvabit Fundamentum aliquod facile feu fub- 





This holds good, be the Divifionqutck- 
er or flower; only that in quick Divifion 
more of the Minutes will offer themfelves 
in making this Gradval Tranfition to the 
fucceeding Note, as you fee in the Semi- 
quavers Of the precedent Inftances. 

By this which hath been fhewed, you, 
fee (I fuppofe) what belongs to Breaking a 
Note: but this requires not only a Notion 
but a Habit alfo, which muft be got by 


frratum concinnare, cujus Notas fingulas ad\Pra&tice. Wherefore I would have you 
prick down fome eafy Grouzd; and breals 
each Note making a ‘Tranfition ftill from 
Note to Note, according to what hath been 


delivered. To the better effecting whereof, I will fet youan Example, with which 
take thefe Advertifements. 


precedentium preceptorum normam ti VAVids 
Minutias frangas. 


Firft, 
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Firft, That your Divifion be carriedon| Cavendum autem 1° ut nativo quodam pro- 
{moothly, as we have formely admonith- |cefJz, quod fupr2 monuimus, Minutie fluant : 
ed; and that your Flats and Sharps have|zec Note dure aut molles temeré inferantur, 
ftill relation to the Key and Ayre of your | iff quas Melodia Fundamenti ABni indoles 
Ground. exigit. 


Secondly, you are to confider that a] Notandum 2°, Septimam ac Sextam in 


Seventh or Sixth falling, is the fame as a|defcen[u «quipollere Secunde ant Tertie in 
Second or Third rifing, and fo you may |afcen/u, ut exemplo hic demonftratar. 
confider all other diftances, with their 





oppolite Odtaves. 
Example. Paradigma. 
2 3 4 5 6 7 8 8 
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And therefore you may choofe whether| Atque adeb ecdem redit, five fuccedenti 
you will meet, any fuccéeding Note of the| Note iz Unifono occurras, five in Ottava. 
Ground, in the pn or in its O¢tave,| De Octavis enim eadem eft ratio. 
above'or below it ; for, concerning Oétaves . 
the reafon is ftill the fame. 3° Ubi Bafis, vel ad Quintam defcendendo 

vel ad Quartam afcendendo, Cadentiam pre 

Thirdly, in {uch places as the Grownd| fe fert, Notas qua vel in Tertia fuperins vel 
doth intimate a Cadence, by falling a Fifth | ivferins in Sexta ei accommodantur, duras 
or rifing a Fourth; all the Notes that hit] plerumque effe oportet. 
upon the Third above, or Sixth below, 
muft be played Sharp. See Pag. 18. Ultimo quemadmodum Minuritio Bafin 

rm [upergreditur in Tertia aut Quinta; ita ad 
soy Divifer Laftly, as your Divifion paf- | earumdem Concordantiarum Oétavas, hoc ef, 
below the. {eS into the Third and Fifth,| ad Sextam, & Quartam, cum inferius mo- 
Ground-Note, Whilft it moveth above (by|vetur, delabi deber. 
which it is made- harmonious to the 
Ground-Note) fo, in moving beneath, it muft pafs into the under Oéfaves of thofe 
Concords, vz. into the Sixth and Fourth below the Grouzd-Note. Thus 


ss ae ce ea 


Thefe things being known, you may; Hifce pracognitis, Bafin in Minutias fran- 
break your Ground in fuch manner as|gere proximo Paradigmate dices: ubi clari- 
follows; where you have the Divifion| ¢atés cau/a minutia Singulis Fundamenti No- 
placed over the Ground, that you may|tis /uper{cribuntur. 
ee obferve the breaking of each 

Note. 


In 
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Here you fee every Note of the Ground 
broken, according to fome One or Other 


‘of thofe five ways before-mentioned ; only 


I have made the Divifioz, in one place, to 
meet the Grownd-Notein the Third ; and 
in another place inthe Fifth; both which 
are mark’d out unto you for your imitation, 


‘when the Point, or any other convenience 
fhall invite you thereunto. 


‘Here a doubt may arife, concerning the 
Seventh above and Second below the Divi- 
ded-Note ; which, inthe Diviffox, is fome- 


times made Sharp, and fuddenly Flat again, 
according to its own nature ; in which | fabitis mutationibus, 


doubts the Ear muft always be chief Um- 
pire. Howbeit, in this paticular, fome- 
thing ( I think ) may be deliver’d by way 
of Rule; whichis, that if we defcend to a 
Second, and immediately afcend again, 
that Second, muft be made Sharp: The 


fame is underftood of the Seventh above, 
{ee in breaking the two Semibreves in D. 


Example. 


Infecunda autem variatione, [ub initium 
tertie menfure, Baft occurritur in Tertia; 
qui videlicet occurfus eo loco maximée vide- 
batur genuinus; adeoque ifthic atque alibi ad 
imitationem proponitur ; fi quando Melodie 
decur[us iftiufmodi contextum fuaferit. Non 
abfimilem occurfum in Quinta, tertia menfura 
Vartationts tertia exbibet. 


Difputant nonaulliy quid in Minutiis de 
Septima fuperits G Secunda inferiks flaty- 
endum fit ; debeatne videlicet duritiem indu- 
ere, tametfi natura mollis fit. In iftinfmodi 
tametfi aurium potif- 
Sime judicio ftandum fit, plerumque tamen 
bac regula obfervari poteft, ut dim 2 Nota 
cardinali ad Secundam aut Septimam defcen- 
ditur, rurfumque ad eanders Notam afcendi- 
tur, figaum B duri( #] apponatur. 


in reference to the Eighth, as you may 


Paradigma. 


eee See Geers 


Here your Ear will tell you that the Note in C requires a Sharp: but in the fe- 
cond Inftance where the next Note doth not fo afcend, no Sharp is required. 


From this Rule we muft except, that if 


the Ground do {uddenly rife or fall to a Flat 
Second ; or fall a Third, or makea Ca- 
dence: In thefe Cafes no Sharp is required, 
though the Note rife again, as you may 
{cein thefe Inftances. 


Example. 


Nifi forté Bafis cadat vel affurgat ad Se- 
cundam Mollem, aut tranfeat ad Tertiam, 
aut denique per modum Cadentie progredi- 


atur ad Quartam fuperins, aut Quintam . 
inferius. 


Patadigma. 


eSclweplisies saad stately 


Another obfervation is; that at a Clofe 
I would always have the Divifion to end| pesultima ad Qu 
in the Sound of the Note next before the] tam inferius 
Clofe, and from thence leap off into the] per Mizutias 
Sound of the Final Note, as you fee it doth | ditar, 
in all the Strains of the laft Example. And | quente 
here I cannot but take notice of an error | Orgaz 
which I have obferved in fome reputed ex-| tam in Diminutionibr 
cellent Violifts; who in playing a Confort-| mé, 
Bajs, would fometimes at the very Ciofe, 


run down by degrees to the Concluding- 


Note; than which nothing is more improper: for, if 
a Fifth to an Eighth (a thing moft frequent) the Ba/;, 
degrees, doth make two prohibited Eights to the faid Part, 


—w— — o FF -} ee _——— —-9O- 


Suadetur ut [ub Cadentiam finalem Nota 
artam fuperizts aut Quin- 
fimpliciter tranfeat; ne dim 
ad claufulam gradatim defcen- 
Minuritio Fundamenti, duas confe- 
1 Ottavas alicui Parti fuperiori, que ab 
ado exprimitur, temeré impingat; idque 
“8, tum in Choro maxt- 
Polyphoniifque cavendum eft, ubi ifta 


Oavarum Confecutio magis apparel. 


any apper Part do fall from 
by fuch a Running down by 


Paradigma, 
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Licita. Licitd. 


Though this Running down by degrees, be worfe in playing a Con/ort-Ba/s, than in 
Divifion to a Ground 5 yet in This alfo it doth not want its bad confequence ; the Organift 
commonly joyning fuch Parts to his Ground, as the Compofér doth unto his Bafs. 





Minuritio Melothetica. 


Iffert Melothetica a Minuritione fim- 

plicit Fundamentali, quod illa Notas 
Bafis duntaxat concerpit, nunc [upra nunc 
infra (hand longa tamen ambage) ab tfto fuo 
Polo digrediens : Hec vero Baffo ufque fuper- 
eminet, ac colo liberiore fiuttur, é€ quali- 
bet voce feu Parte fuperiori Minutias verfi- 





§4. Defcant Divifion. 


Efcant Diviftonis that which makes a 
D Difterent-concording-part unto the 
Ground. Yt differs from the Former in 
Thefe particulars. That breaks the Notes 
of the Ground; This Defcants upon them. 
Thattakes the liberty to wander fome- 
times beneath the Ground; This (as in its 


colores depromens, Concordantiis debitis vel| proper Sphere) moves {till above it. That 


faltuatim vel gradatim Baffum inumbrans, 
Difcordantia/que legitime intertexens. 


meets every fucceeding Note of the 
Ground, in the Uzifon or Odtave; This, 
in any of the Cocords. But in the main 


bufinefs of Divifion, they are much the fame: for all Divifion, whether Defeant or 
Breaking the Ba/s, is but a Tranfition from Note to Note, or from one Concord to 
another, either by Degrees or Leaps, with an Intermixture of fuch Difcords as are 





allowed in Compofition. 

Regulas ealdem admittit quas Melothefia ; 
perque Tertias, Quintas, O 
Quintarum aut Otavarum confecutionem 
tnt . on 
evitans; Tropofque affectat confimiles its, 
quos in Minuritione fimplici defcripfimus. 
1°Minutias in Unifono perfifentes. 2° Soni 
variationem, fervato in diminutionibus eo- 
dem fere Melodie tenore. 3° Tranfitiones 
de Nota ad Notam, afcendendo vel defcen- 
dendo per duos aut tres viciniores gradus. 
4° Concordantiarum ex alia in aliam deful. 
torios motus. 5° Liberiorem per plures gra- 
dus ad varias Concordantias decurfum. 


Difcordantie, ut dictum eft, [ub initium 
menfure, nifi ta Syncope, non adbibentur. 
Sexta diminutionem raro inchoat, nifi forte 
in ligatura, aut ubi eam Bafis defiderat vice 
Quinte; citm feilicet durioves Balfi Nota 
Sextam minorem expotunt, aut Molliores 
etiam majorem, ad melodie fuaviorem con- 
textum depofcunt, ati in Paradigmate liquet. 





The Rules of Defcant-Divifion ave the 


tavas incedit :\{amel gave you in joyning another Part 


to your Ba/s ; That is, you may begin 
with a Third, Fifth, or Eighth to the 
Ground- Note ; ‘pafling on to meet the next 
Note alfo in a Third, Fifth, or Eighth ; 
provided you avoid the confecution of 
Perfeéts of the fame kind, as hath been 
delivered. The manner of Breaking this - 
Defcant is the fame I gave you in Breaking 
a Note, according to thofe Five Ways 
mentioned pag. 28. and left to your liberty 
to ufe This or That, as occafion fhall re- 
quire. 

A Difcord is never ufed to the Beginning 
of the Ground-Note, unlefs in Syncope, as 
hath been fhewed. A Sext is feldom ufed 
as the Leading- Note, unlefs in Binding, or 
co fuch Notes as require a Sext: not only 
Sharp Notes requiring the leffor Sext, as 
was {hewed pag. 19. but fometimes alfo 
FlatNotes which require the greater Sixth 

in- 


i’ @ tee ae 





i) ee Mee ae ee ee 


26 i. Chelys, WMineritionum, &c. Pars IIT. 


inftead of the Fifth, as you feein the middle Barr of the Example following; in which, 
the black Notes exprefs the full latitude of the Ba/s, accordiag to what hath been for- 
merly fhewed. 





Example. Paradigma. 


zac fe Sear ee 


Now, if you do but break this Ground| Ubi vides Baffo deeffe ad fui complemen. 
according to the black Notes, you will|tum Tertiam inferius, que hic nigricante 
find that your Divifioz doth (of it felf)| Nota adumbrata eft, qua rarfus dempta, 
produce Sixths to thofe Notes which ftand| Mizaritio que Ottavam effecerat, jam ad 


a Third higher. Sexctan redit. 
Example. Paradigma. 
a9 - 499-199 5-—-- EPP ——- 
pretreat 
a 


And here you may perceive the reafon,| At fi Quinta loco Sexte adhiberctur,. ea 
why fuch Notes affect a Sixth and not a|ad Bafin, fi ad Tertiam inferius demiteeretar, 
Fifth, becaufe a Fifth would produce a| Difcors foret. 

Seventh to thofe Notes which exprefs the 
full latitude of the Ba/s. 





~— $5. Mixt Divifion. Minuritio Mixta. 


Call that Mixt Divifion which mixeth| CImplicem atque Compofitum unk coms 

Difcant and Breaking the Ground, one plectitur, ad quam fpettat quilibet dua- 
with the other; underwhichname Icom-|7um aut plurium Partum concentus, Chely 
prehend all Divifion which prefents to our} eodem fimul tempore auribus reprefentatus, 
Ears the Sounds of Zio or more Parts] five id fiat dis junctis ittibus, five eadem vi- 
moving together: And, this is exprefled] bratione conjunttis. Quod diminutionis Le: 
either in fingle Notes, by hitting firftupon] aus, wti ceteris praftat, ita plus requirit in 
One ftringand then upon an Other; or in| Melothefia peritie atque judicit, ob frequen- 
double Notes, by touching two or more| riores Syncopas, quibws Difcordantie band 
Strings at once with the Bow. This as it| rarizs quam ia alia quavis Muficd, hujufinodi 
is more excellent than the fingle ways of} Melodie interferuntur. 
Breaking the Groand, or difcanting upon] _ 
it, {0 it is more intricate, and requires more of judgment and skill in Compofition ; 
by reafon of the Bindings and intermixtures of Difcords; which are as frequent in 
This as inany other Figurate Mufic. ; 


Exempti 
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Exempli gratia Paradigmata fequentia ex-| 1 will give you Examples of This and 
hibemus. Cumque in Cadentiis difficultas|of Defcant-Divifion; not infifting upon 
maxina momentumque fit, in tis potifimum| the feveral diftances in an O&tave (now 
hujus artificii [pecier edimus, lefS needful) but upon fuch paflages 

as offer themfelves moft remarkable in 
Grounds; fuch are Cadences. 





Cadentiarum duo genera. § 6. Cadances of two forts. 
Adente vero tametft videantur inan- Hough Cadences may feem to be ma- 
‘e mere, ad duplex genus revocantur. ny in number, yet in effect they are 


Primm chm a Septima per Sextam tranfitur but Two; to wit, a Seventh brought off 
ad Odfavam, Baffo delabente ad Secundam with a Sixth, after which the Ba/s falls a 
infer ins. Secundum, cum a Quarta per|Tone_or Semitone ; or elfe, a Fourth 
Tertiam ad Odlavam fit gradus, Baffo ad broughe off with a Third, after which the 
Quintam inferius aut Quartam fuperins fe Bafs commonly falls a Fifth, or rifes a 


promovente Fourth, which is the fame thing. 
Paradigma. Example. 
peer emcees cea ria eee 
a6 7 6 4 3 4 3 ee 
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Paradigma fequens primi generis Caden-| Your firft Example fhall be upon the 
tiam, ejufque Minurittones fimplices, com- firft fort of Cadence, and the Notes leading 
pofits, mixtalque, tum disjunétim, tum con-| to it: in which you have firft, the Ground 
junttim, cb oculos ponit. broken; then Defcant; and laftly, Mixt . 
Divifion, both in fingle and double Notes; 

by whicn you may better difcern how they 
differ one from another. 


—}--— 


Ground Broken Wefcarit-e Mixt. 
Mixeritio. Fundamentalis. Melothetica, Mixta 
Simplex. Compofita. 
L ; Example, 
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‘Tn Playing toa Ground we do fometimes 
for humour or variety hold out One Note 
of Defcant to two or three Notes of the 
Growed (fuch as will bear it ).as you fee 
~ in che firft variation of Defcant in this Ex. 
ample, where you may alfo behold a Se- 
venth brought off with a Sixth, which 
pales into its defired Eighth. In the other 
Variations of De/cant you have the Figure 
[6 ] fet under thofe Notes which lead the 
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In precedenti Paradigmate obfervare eff, 
ad plures Fundamenti Notas unicam in Mi- 
aurttione compofitd continuari, quod fepe aut 
ad pathos aut ad varietatem fit. Hlabes hic 
preterea tranfitum a Septimia per Sextam ad 
Odavam, atque ubi Bafis Sextas poftulat , 
id Figura(6 \defignatur. Animadvertendum 
denique, partem finalis Note (ubinde dimi- 
aut, quod cujufque arbitrio relinguitur. 


Divifiox anfwering to that Note of the Grozzd which require a Sixth. Laftly, you 
may obferve, that fometimes part of the Laft or Concluding Note is alfo divided, 
which is left to the liberty of the Player or Compofer. 


Paradigma 
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Paradigma fequens, Notis duris Caden-| Your next Example is the fame Cadence 
tiam exhibet, ut, quamuis idem feré hic| Sharp, that you may perceive how great a 
minuendt modus, qui fupra, obfervetur ,| difference of Ayre there is, betwixt the 
quanta ined tloominaie Melodie diferepantia aol. fame Notes Flat and Sharp; as upon hear- 


les durafve confequatur Notas, auribus efti-\ing you might eafily judge ; tho’ the farne 
7€S. 


Diminution were applyed to each of them. 


— . 


Crample upon the first fort of Cadence Sharp en | 
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We will now proceed to the other fort; Paradigma proximum , [ecundi generis 
of Cadence, which isa Fourth brought off| Cadentiam exhibet in Minims. 
with a Third; and firft upon a Minim. 
Thus : 


Example. Paradigma. 








= —s / - ed : 


) 

| : 

) Where obferve, that ifthe Notes were] Quid fifingulas pracedentis Paradigmatis 

| played twice fo flow or long as they are] Notas alterum tantum producas, [pecimen 

, here fet down, the Example would be a| debut Cadentia in Semibrevibus. Id tamen 
Cadence upona Semibreve. Neverthelefs,| /eorfim Paradigmate fequenti oftenditur ; 
I will fer your next upon a Semibreve;| abi nonnullas Notas pravias appofuimus, ut 
and, that I may comprife fomething more] eddem opera plures gradatim Notas diminu- 
under the fame Example, I will place four | end modum habeas 
Minims before it; by which you may fee 
how to divide Notes defcending by de- 

Srees. 
. 
/ 


Example. 
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§ 7. Concerning Fifths and Eighths|De Quintis & Otavis in Minu- 
in Divifion. ritione, 


N this laft, and alfo in other Examples, A” ne in praecedenti exemplo Ot avarum 
if ‘there is one thing which may fcanda- alicubi confecutio quempiam offendat , 
lize a young Compofer, and perhaps give | confiderandum eft, num diverfa a Baffo Pars, 
offence to fome old Critic, in prevention | ut ix minuritione melothetica fit. pra manibus 
whereof I will {peak a little in this place. | /it, a2 Bafis ipfa, ut fit in fundamentali, ubi 
Every Compofer knows that the Confecu- | Odavarum confecutio hand fecus adimitti, po- 
tion of Fifths and Bighths, is not allowed | teff ac iz Organo, Clavicymbalo, Teftudine, 
in Mufic; that is, between two different | que, fingularum fere Notarum Ottavas ad 
Parts. Now when we Play Divifion to a| pleniorem harmoniam affumunt. 

Ground, it isto be confidered whether or 

no we Playa different Part from the faid Grozad. Tanfwer, in Defcant Divifion we 
do. ‘But in dividing a Ground, we play but fome Part with it; in which doing, if 
we hit upon the Eighth above or below the Ground. Note (which will produce, fome- 
times, two or more Eighths together, as you fee in the firft variation of the prece~ 
dent Example) yet this is {till to be accompted as but one and the fame Sound with 


- the Bafs; and therefore if any Man except again{t fuch a Confecution of Eights, he 


may as well except again{t the Organ, Harpfichord, or Lute, having Odaves joyned 
to their Baffles, which being ftruck one after another, produce the confequence of 
fo many Eighths together. 


As for Fifths, they cannot occur in)  Quintarum Confecutio omnino exploditur, 


. Breaking the Ground, becaufe there wel wifi earum altera fit Quinta falla; tum enim 


meet every following N ote in the Usifon| non modo nihil vitii fed multum habet leporis 
or Octave. If they happenin Defcant, there| atque elegantie; Unde fepofito Antiquorum 


is no Apology for them, except one of them | fa/tidio 2 Recewtioribus admittitur. 
be a falfe Fifth; which tho’ not allow- 


_ed by fome precife Muficians.of former times, yet our more modern Authors, as well 


Writers as Compofers, do both ufe it and approve it. For my own part, I do not only 


allow the Confecution of Two Fifths, when one of them is Defeétive, but (being 


rightly taken) efteem it amongit the Elegancies of Figwrate Mufic. 


Your next Example isa Cadenceupona|  Paradigma fequens sin Brevibus Caden- 
Breve, with four Minims afcending to it] tiam proponet, quatuor antepofitis Minimis 


by degrees. gradatinm afcendentibus. 


Example. 
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Pars Il. 


5 8. Concerning Sixths and Thirds|De Sexus & Tertius in Minuri- 


in Divifion. 


. é the mixt Divifion of thefe Examples, 


you have in fome places many Sixths 
taken one after another, in other places 
many Thirds; concerning which ; obierve, 
thar in Notes where we hit two Strings at 
once with the Bow, Thirds are more eafie 


tione. 


N Mizuritione Mixta borum Paradigma- 
tum, plures fimul Sexta@ itidemque lerti« 
occurrunt: in quibus hac teneada regala. 
Cim_eodem titu impelluntur Chordey Tertia 
gratiores faciliorefque accidunt : Cum diverfis 
atque per faltus incitantur, Sexte ut pluri- 


for the Hand, and more pleafing to the| mum adhibende: Saltus enim quo remo- 
Bar than many Sixths together: But, in| res unt, eo Majori varietate aures recreant. 
Mixt Notes where we hit one String after| Quapropter in Minuritione fubfultaate, De- 
anothers Sixths are efteemed better than | cinas potitis quam Tertias alternatim ufurpa- 
Thirds; for, the Leaps of thofe being] mus. 

greater, a greater variety is conveyed un- , 
fo the Ear. Thence it is, that in Skipping-Divifion we rather make ufe of Tenths 
then fimple Thirds, when there follow many of them one after another. Howbeit, 
if skipping Thirds be exprefs’d upon two different Strings they are very delighttul 
in Mixt Divifion. , 


Having {poken of Cadences,I muft not| Ad Cadentias proxime accedit Clanfala 
omit a Clofe which is made without either| gzedam ei admodum affins, ia graviori Mu- 
of the forementioned Cadences, and is|/icd fatis ufitata, cum Baffus defcendit ad 
ufed for a Conclufion to fome Fancies,| Quartam aut affurgit ad Quintam, Note- 
Motets, or other grave Mufic; in which| que finalis prior parsin Melnthefta frangitur 
the Ba/s falleth a Fourth or rifeth a Fifth, | boc modo. 


‘and part of the final Note is commonly 


taken into the Defcant in this manner. 
I will give one Example of —pp.,),—5-—— 
dividing upon it, becaufe, if at gece Pere 


any time you play or compofe 


st Hujufce generis Paradigms in 
221) Minuritionibus exbibemus, prepo- 


=f fitis quatuor Semibrevibus at dif- 











Divifion to a Through Bafs or —-~——3—~ +H} ficultatem que Tyronibus in Notis 
continued Ground, you may eerie 4 St! longioribus amplificandis. obverfaré 
happily meet with it. I will OEE: lames ts folet, nonnibil levemus. 

alfo fet down a Long, or four ; 

Semibreves before the Conclu- @&=35=4j—==—=}=3} 

ding Note; becaufe I have —----41—~e—ke 


known {ome Beginners appre- : 
hend great difficulty in playing upon Notes ftanding long in the fame place. 


Where you fee any Note with a Tail] Note furfum, deorfumque caudate, duarum 
both upward and downward (asin the fe-|Chordarum in unifono percuffionem indigi- 
venth Line of the next example,) it figni-|tazr. : 
fies two Strings founding in Uxifoz; one 
being ftopped and the other open. 


Example. 
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wag upon it. But this which I have fet 


_ the way of Breaking the Ground, and the Jater part of it in the way of Defca 


AG Chelys, Minuritionum, &c. ‘Pars III. 


I have not diftinguifhed the three forts! Precedens Paradigma triplex Minuritio- 
of Divifion inthis laft Example, becaufe | zum genus non admittit, ob Fundamenti 
the Ground-Notes ftanding fo long in the|woram in eodem fede 
fame place, do not admit any diftinGion| fideranti patebit. 
betwixt Breaking the Ground and Defcant- 


diuturniorem, ut con- 
In eo tamen fatis elucet 
Methodus diminuendi Notas etiam longiores. 


down may fuflice to fhew you the way of Dividing upon fuch Notes, albeit their 
continuance in the fame place were yet much longer. 


Although I did fet, in the former Ex- 
amples, the feveral Ways by themfelves, 
that you might better obferve how they 
differ one from another; yet in Playing 
or Compofing Divifion to a Ground, we 
may either continue any one Way (per- 
haps a whole Strain together) or change 
from This to That, as frequently as we 
pleafe ; infomuch, that fometimes part of 
the fame Note is broken in one fort of Divifion, and part of it in another, 
in this Inftance; In which the fir? part of the Semibreve in D, is divided ac 


fattenus Minuritionum tria genera feor- 
fim collocavimus, que tamen in eadem Stro- 
pha inter fe commifceri nil vetat. Im> ejuf- 
dem etiam Note heterogenia Minuritio fe- 
quenti Paradigmate continetur: ubi vides 
priorem Note partem Minuritione fimplici feu 
fundamentali, pofteriorem Minuritione Me 
lothetica exornatam. 


as you fee 
cording to 
Mt. 


Example. Paradigma. 


ens eee 
ee 


§ 9. Of Crochets. De Semiminimis. 

t Itherto we have treated concerning Ve hucufque de Minimarum, Semibre- 

the Dividing of Minims, Semibreves, vin, altarumque Notarum longiorum 
or Jonger Notes; which duly confidered frattionibus ditta fumt, celerioribus facile 
might alfo ferve for Notes that are fhor- applicare eft; cum eadem feré fit utrobique 
ter: But that I may, as near asIcan, omit|ratio. Ne quid tamen hic defiderent Tyro- 
nothing which may eafe or aflift the|zes, idem in Notis brevioribus, Semiminimis 
young Practitioner, I will give fome Ex-|¢ Fufis, adumbrabimus. Ac primim de 
amples upon fhorter Notes, as Crochets| Semiminimis gradatim vel afcendentibus vel 
and Quavers, with fuch Obfervations as| de/cendentibus. 
I think requifite; and firft, of Crochets 
afcending and defcending by degrees, 


An Example, 
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_ Paradigma Semiminimarum gradatim defeendentiam. 
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Paed upon Crochets i eredag by Degrees 
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Sevite fhewed you Crochers moving by| = Nunc verd idipfum in Semiminimis per 
degrees, I T will now ler you fee them moye faleum difpofitis demonflranaum, 
by leaps, in a Ground of two Strains. 


> Example. 





Vial 


The Divifion- 
of Crochets rifing and fallin. 
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In this foregoing Growzd you haveall) Infuperiori Bafi omnia unins Otave le- 
the {ntervalls or Diftances which are inan|tervalla percurruntar. In prima Stropha 
Oétave;for, inthe firft Strain you have|Tertie defcendentes eguipollent Sextis afcex- 
Thirds falling and Fourths rifing, which) dentebus; Quarte afcendentes, Quintis dee 
include, asthe fame thing, Sixths rifing|/cesdentibus. In Secunda Stropht & con 
and Vifths falling. In the fecond Strain|verfo, Terrie afcendentes equiparantur Sex~ 
youhave onthe contrary, Thirds rifing|#s decendentibus ; Quarte decendentes : 
and Fourths falling, which isthe fame| Quintis afcendentibus. Septime tn fuis opp 
with Sixths falling and Fifths rifing. And) (ites Of avis, boc eft, in Secundis incladunter, 





laftly, for Sevenths you have Them in- 
cluded (by their oppofite Ofaves ) in fuch 
Notes as rife or fall by degrees. 


§ 10 Of Quavers. 


F Quavers occur in a’ Ground upon 
L wnict you areto Play or Compofe Di- 
vifion ; you are, firlt, to confider, whe- 
ther they be not the Minute parts of fome 
longer Note : as for example, when they 
move by degrees to make a tranfition to 
fome other Note, as in fuch inftances as 
thefe. 


Example. 


eines 


’ 





Breed ecesci acai rt erie 


ubi furfum vel deorfum fit fine falta gre 
datio. ’ 


De Futis. 
S; forte Fufe occurrent in Bafi, cut p- 


plicande Minuritiones, difpiciendum ign 
primis eft, num Fufe accipienda fint at fub- 
flantive fundamenti partes, an verd ut ade 
fuciales Minutie alicujus longioris Note, 
ornamenti aut tranfitionescausd adbibite; nt 
in [ublequenti gradatione apparet. 


Paradigma. 


—= 


ape CPE EEE reer eae 


Here they fignify no more than the 
plain Notes which you fee in the Bars next 
after them; and therefore, if you divide 
upon fuch Qzavers, as you would do upon 
the faid plain Notes, only making your 
Divifion proceed in a contrary motion 
tothe Quavers, the Mufick may pafs for 
currant, efpecially in Playing ex tempore 
to a Ground. 

But, in cafe you defire to divide the 


~ Quavers themfelves, or to Play Defcant or 


Mixt Divifion upon them, I will fhew you 
them according to the Method of our for- 
mer Examples, by rifing and falling by 
degrees, 


Hite vides Minutias illas aquivalere lone 
gioribus Notis, que illis in Paradigmate 
proxime adfcribuntur: Quare Minuritiones 
ad predittas longiores Notas, perinde ac ft 
Fufe ifte non interveniffent, motu contrario 
acommodari nil vetat, in exercitatione pra- 
[ertim extempordli. 


Quod fi Fufe Subftantive ac Fundamen- 
tales fint, inque Minuritiones frangende, 
habes hic appofita Paradigmata, quorum id 
imitatione perficias. Ibi primum quid in 
gradatione tum defcendendo tum. afcendendo 
agendum it, oftenditur; deinde guid ia 
defcretis per faltum Intervallis. 


Example. 
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An Ex ample upon Quavers Rifing and Falling by Degrees 
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illic necefitas Notarumque velocitas excufat. 
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For, as Crochets\turntorem 1 
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Iternatim inter ft 


Minuritio nativo curfu or 


pari ratione Semiminima in Fufas, 
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& in Semiminimas comminuerentur 


id egre admodum paterentur aures ob din- 
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52 Chelys, Minuritionum, &Xc. 


| Pars TIL. 


A a 
{cending by degrees confifted of Prick-Notes, fucceeded by Notes of the next 
lefs quantity ; Then, that way of Breaking would be both regular and ae renee: 


ble; as thus, / 


| Beppalltiee tetris 


Ground. Broken. 


ashe weetelitney 


§ 11. Of Flat and Sharp. 


F you ask me whyI puta dé flat to that 
Ouaver in B; \ anfwer, becaufe the 
Divifton defcends from it to F which is flat. 
Again, in the other part which afcends, 
there is a Quaver in F, made fharp; be- 
caufe the Divifion afcends from it to B, 
which is fharp: Both which are grounded 
upon the fame Reafon; which is, that in 
four Notes afcending or defcending 2 degrees, 
we feldom exceed the diftance of a perfect 
Fourth, \eft we produce unto the Ear that 


\ 


—ee ES SE SS SS SG NE SG SS SS 
a i a cS Se LD 
Et Ors ES SL aS ST 


me I ns EE ES ST 


De 5 Molli & Duro. 


H Ic fi quaras, cur Fufe in B, appoftum 
fit bmolle ; id propterea fit, quod Mi- 
nuritio inde ad F molliorts itidem foni de- 
cendat ; uti pauld poft, F. b. duro atolitur 5 
quia nimirum inde ad B. fimiliter durum 
afcenditur : Utriufque porro ratio eadem 
reddi poteft, ut Relatio non harmonica evé- 
tetur auribus plané ingrata, qua tim perpe- 
tatur, cium quatuor Note gradatim afcen- 
dentes, aut defcendentes, terminos perfetta 
Quarta excedunt. Nam licet Quarta minor 


harfhnefS which js called Relation not\paffim in ufu fit, attamen fi Nota altera ab 


Harmonical: For tho’ the leffer Fourth be 
moft frequent and very agreeable in Mu- 


altera vemotins divaricetur, enafcitur Trie 
tonus harmonie infeftus; quod ne fiat, 2 


fical progreffion, yet when both Terms|priore ad pofferiorem fternenda et emollienda 


are extended, the Higher being fharp, and 
the Lower flat, the diftance isthen a Tyi- 


eft via: atque hic tria Quartarum genera 
obfervari poffunt : Tritonus, Diateffaron, 


tone, which is more by halfa Note than|c Quarta minor, cum nimiriun fupersor Nota 
a perfect Fourth ; and therefore when this |mmollis, inferior dure eft. 


happens, we commonly alter that which 


ee ee ft ee wees ee SR ES eed Se ES ST ee SE * 


comes firft in compliance to, ( and preparing the Ear for) that which is to follow. 


And here you may obferve Three different Fourths in Prattical Mufick, viz.a Tritone, 
or excefive Fourth, Diateffaron or perfect Fourth, and the /effer Fourth we {poke of, 
which is whenthe lower Term is fharp and the higher flat ; thus exemplified : 


ee iss ie seas aie eee 


As for Quavers moving by leaps, [ have| . 


little to fay, more than that Grounds ought 
not to confift of Notes fo quick as Quavers 
in fuch a movement. But if fuch Notes 
fhould be propofed, you may ferve your 
felf by that Example you had of Crochets ; 
making them Qwavers, and the Quavers 
upon ther Semigeavers. Or, as you fee 
in this following Example. 


De Fufis per faltus incedentibus id dicen- 
dum reftat, vider iftinfmodi conftructionen 
ad Bafis Minuritionum minus idoneam. Sé 
tamen occurrant, eadem regula hic infervire 
poterit, que de Semiminimis tradita eft, 
converfis Semiminimis in Fufas, Fuafis in 
Semifufas Gc. Quid preterea in its fit agen- 
dum, fequens Paradigma planuys factt. 


Example 



































His premiffis de extemporali ad Bafin Ex- 


ercitatione agendum. 


Primm feligatur Bafis Semibrevibus aut 
Minimis , aut utrifque conftans; ejufmodi 
- enim ad extemporaneam Exercitationem 


aptiffima. 


Deinde ad manum habenda quedam Minu- 
vitionum Schemata feu Figuré, qué primis 
Fundamenti Notis accommodata, fequentibus 


stidem fimili filo applicart poffints 


A Supellettile inflructus aufpicare lufum 
_ a Schemate omnium facillimo, atque enitere 
ut @ primis illud Notis ad extremam ufque 
Bafin deducas, pari textura. Id cum fueris 
affecutus, aliad atque aliud Schema, fimili 
conatu aggredere. 


Hujus tibi Exercitationis Figuras aliquot 
una cum idoned, Bafi, fequens Paradigma 
exhibet: quibus teumeras alias tao ipfe 
a ATtE aEEEXES 


It now only remains that I give you 
fome little affiltance, by taking you (asit 
were) by the Hand, and leading ‘you into 
the eafieft way of Playing Ex tempore to a 
Ground. 

Firft, you are to make choice of fome 
Ground confifting of Semibreves or Minims, 
ora mixture of thefe two : for fuch ought 
Grounds to be; which are propofed to be 
Play’d upon at fight. 

Next, you ought to be provided of ten, 
twelve, or more points of Divifion (the 
more the better) éach confifting of a 
Semibreve or Minim, which you may ac- 
commodate to the firft Note or Notes of 
your Ground. 

Being thus prepared, take one of the 
faid Points, and apply it firft to One 
Note, and then to another, and fo through 
the whole Ground; When you can do 
this, take another Point; and do the like 
with it, and fo one after another fo many 
as you pleafe. — 

I will here for your eafe and encourage- 
ment furnifh you with a Ground, and alfo 
with fome Posts; to which you may add 
infinite more at your pleafure. 


Example, 
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This driving or carrying on of a Point,| Eju/modi amplificatio cujufcumque Sche- 
doth much eafe the Invention, which hath) mats, Inventioni non leve affert [ubfidium, 
no further trouble, fo long as the Pott is\eamque omni anxietate liberat, dum nihil 
continued, but to place and apply it to| admodurm elaborandum venit, nifi ut prima 


the feveral Notes of the Ground: Befides,| Schematis ratio ad totam Bafin confimili Syn- 


it renders the Divifion more uniform and| taxi applicetur. Hinc praterea oritur Mi- 
more delightful alfo; provided you do} nuritionum analoga compofitio, jucunda ad- 
not cloy the Ear with too much repetition| modum, modd ne eddem figura nimia in- 
of the fame thing; whichiseafily avoided| culcatione faftidium creet, cui facile mede- 


by a little variation, as you fee I have|bitur interpofita fubinde, ut-in pracedenti 


done in carrying on fome of theforegoing | Paradigmate vides, verficolor tranfitio, di 
Points. Alfo you have liberty to change|verforumque Schematum alius ex alio con- 
your Point though in the middle or inany | texrus. 

other part of the Grouzd: or you may 


mingle one Point with another, as beft hall pleafe your Fancy. 


§ 1 2.Concerning ordering of Divifion. 
Hen you are to Play Divifioz toa 
Ground, 1 would have you, in the 

firft place, to Play over the Ground itfelf, 

plainly and diftin@ly ; for thefe Reafons : 

x. That others may hear what Notes you 

divide upon. 2. That yourfelf may be 

better poffeffed of the Ayre of the Ground, 
in cafe you know it not before. 3. That 
he who Plays the Ground unto you may 


Minuritionum Syntaxis, 
Der Fundamentum ipfum fimplict 

ac liquida modulatione percurre : tdque 
1° Ut Minuritionum Subftratum ab Audito- 
ribus clarits atque diftinitins percipiatur. 
2° Ut Bafin tu ipfe ejufque genium melius 
comprehendas. 3° Ut, qui tibi fundamentum 
accinit, probe intelligat, quo Menfure tem- 
peramento uti velis. 


The Ground being Played over,youmay| Deinde Bafin in varias Minutias Semt- 


minimarum atque Fufarum difpefce, aut ali- 
quot flofculos Melotheticos lentioris menfure 
edlperge 5 idemque in Secunda & tertia 
Stropha, ft forte totidem Bafis contineat, 
fiert poterit. 


or Play fome neat piece of flow Defcant to 
it, which you pleafe. If your Ground 
confift of two or three Strains, you may 
do by the fecond or third, as you did by 
the firit. 

This done, and your Ground beginning 
over again, you may then break it into Di. 
‘vifton of a quicker motion, driving on fome 
Point or Points as hath been fhewed. et 

When you have profecuted that manner| Ubi hoc genere lufus dexteritatem audito- 
of Play fo long as you think fitting, and|ribus probaveris, ad Melothetica ornamenta 
fhewed fome command of Hand; you|/ubriliora Syncopafque tranfire licebit, nunc 
may then fall off to flower Defcant or|intenfiori, nunc remiffori manu, ut fiudios 
Binding- Notes, as you fee caufe; Playing |/ixs abblandiaris auribus, attentionemgque cons 
alfo fometimes loud or foft, to exprefs|cilies. 
Humour and draw on Attention. 

After this you may begin to Play fome| Devi varios Minuritionum faltus atque 
Skipping Divifion; or Points, or Ti ripla’s,|\tripudia, cum multiplicé Triplarum Lenere, 
or what your prefent fancy or invention|in medium produces; laxando Inventionis 
fhall prompt you to, changing ftill from|habenas, animoque, qua vocat liverits ing 
one variety to another; for variety it is dulgendo, varietati imprimis atque Apte 
which chiefly pleafeth : The beft Divifion|figurarum collocationi ftadens, quo nova 
inthe World, ftill continued, would be-|identidem attentione Auditarem allettes per- 
come tedious tothe Hearer; and therefore |que waltiplices affeionum notus , Mufice 
you muft fo place and difpofe your Dévi-| perio rapizs. 
fiom, that the change of it from one kind | 
to another may {till beget a new attention: and this is generally to be obferved, whe- 
ther your Ground conlilt of one or more Straizs, or bea Continued Ground; of which’ 
IT muft alfo fpeaka little. De 


Tam vero Minuritiones celeriores earumng 5 
varia Schemata atque amplificationes, ut 
upra oftendimus, adhibe. 
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De Bafi Continua. 
Vod ft Bafis non per Stroph.ts, fed per- 


petuo curfa adexitum procedat (ut ckm 
pro fundamento Baffus Continuus alicujus 
Motecti aut Madrigalis affumitur) prin- 


cipio fedato ac mera Bafh tnchoandum erit, 


at Organedus menfure gua velis uti, teno- 


vem affequatur. Poft aliquot verd Semibreves. 
ad Minuritiones quas antmus fuggefferit, di- 
gredt poteris; donee ad claufular pervene- 
7is, que Manui exerends campum aperiat. 


‘Paufis aliquot fubinde interpofitis, concede 


Organedo nonnihil [patit quo te pracedat, 
ut illum deinde lepida ermulutione confeqgua- 
vis. Varias demim Melothefias, Minuritio 
nes Mixti generis, Triplas ac cetera lnven- 
tionis Myrothecia effunde. 


The Divifion-Vigl. 
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§ 13. Of @ Continued Ground 


Continued Ground ufed for Playing or 
making D/vifoz upon, is (com- 
monly) the Zhrough- Bafs of fome Moret or 
Madrigal , propoted or feleGted for that 
purpole. This, after you have played 
two or three Sezibreves of it plain, to let 
the Organift know your meafure; you 
may begin to divide, according to your 
fancy, or the former Inftru€tions, until 
you come near fome Cadence or Chie, where 
I would have you fhew fome Agility of 
Hand. There, if you pleafe, you may 
reit a Miaim, two or three letting him 
that plays the Grownxd go on: and then 
come in with fome Pofzt: after which you 
may fall to Defcant, mixt Divifions Tripla’s 
or what you pleafe. In this manner, Play- 


ing fometimes {wift Notes, fometimes flow ; changing from this or that fort of Dioi- 
fioz, as may beft produce Variety; you may carry oi the reft of the Ground ;.and if 
you have any thing more excellent than other, referve it for thé Conclufion. 


Minuritiones fingulari Chely qual § 


ratione aptandz, 
Pre C4 que jam diximus, id curan- 


dum maxime in concinnandis Minuyi- 
tionibus, ut Symmetria facilitatique confu- 
las. Nam ex duabus Melothefirs eaue pre- 
Ranttbus, ea meretur Palmam, que faci- 
liori negotio ac leviori manu percurrt poteff : 
[atifque liquet, eum gut Canonts indoleni 
digttoramque applicationem nefciat, vie ele 
ad Minuritionum compofitionem idoneum ar- 
tificem. 


Adhibenda porrd funt ad exemplum, alio- 
Tur opera, quorum induftria in excogitandis 
Minuritionbus cum laude defudavit. Quos 
inter, D. Henrici Burler, @ D. Danielis 
Norcome elucubrationes, aliorumque No- 
ftratium, quibus pullande Chelyos preroga- 
tiva facile conceditur, precellentinm Mufi- 
Corum, nunguam fine acroamate afar pari 
poterunt. 


Qua Methodo duz Cheles Bafi al- 
ludere debene. 


“Et hattenus de Chely Simplici 5 nunc 

agendum ae auplici. Cum duobus fimul 
Mufurgis ad eandem Bafin componenda atque 
actinenas erunt Minuritiones, he ferventur 
regule. 


14. Of Compofing Divifion for 
one Viol to a Ground. 


W Hea you compofe Divifion to a 

7 Ground, endeavour to make it eafie 
for the Hand: for, of things equally ex- 
cellent as to Mufick, That is always to be 
preferred, which is more eafie to be per- 
formed. Hence we may conclude; that 
no Man is fitto Compofe Divifion to a 
Ground (how great a Mafter in Mufick 
foever he be) unlefs he know the neck of 
the Inftrument, and the Method of Fin- 
gering belonging unro it. 

This is all I have to fay concerning D7- 
vifiow for one Viol; more than that I would 
have you perufe the Diviffons which other 
Men have made upon Grounds; as thofe of 
Mr. Henry Butler, Mr. Daniel Norcome, and 
divers other excellent Men of this our Na- 
tion, who (hitherto) have had the Prehemi-+ 
nence for this particular In{trument ; .ob- 
ferving and noting in their Divifions, what 
you find beft worthy to be imitated, 


§ 15. Of twoViols Playing together 
ex tempore to 2 Ground. 


Per this Difcourfe of Divifion for 
A One Viol, £ fuppofe it will not be 
unfeafonable to {peak fomething of Two 
Viols Playing together upon a Ground; in 


which kiad of Mufick, I have had fome 
. Q. experimental 
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Pars III. 
experimental knowledge; and therefore will deliver it in fuch order and manner as 


I have known the prattice of it; referring the Improvement thereof to further ex- 
perience. 


Chelys, Minuritionum, &e. 





Firft, let the Grouzd be prick’d down{ Primd Fundamentum in triplici charta 


in three feveral Papers; One for him who |defcribatur, quarum prima Organedo qui 
Plays upon the Organ or Harpfecord: The|ltera A. defignaré poterit, fecunda et qut 
other two for them that Play upon the two| primam pulfat Chelya literaque B. notabitur, 
Viols : which, for order and brevity, we|tertia ili qui fecundd canit Chely, infignie- 
will diftinguith by three Letters; viz. 4|turque C. feorfin tradende fut. . 
for Organift, B. for the firfe Ba/s, and C. 
for the fecond. 
Bach of thefe haying the fame Ground| Exordiantur A. GB. Bafingue fimplici 
before him, they may all three begin toge-|odulatione percurrant, interea dum Cy 
ther; 4. and B. Playing the Ground, and) graviorem aliquam Melothefiam Baft appo- 
CG. Defcanting to it, in flow Notes, or fuch] it. Damque B. eandem cum aligua varia- 
as may fuit the beginning of the Mufick:| stone Melotheftam redintegrat, C. foli Baft 


- This done, let C. Play the Grownd,|immoretur. Atque eadem methodus five due 


and B. Defcant to it, as the other had| (int Fundameati Strophe five unica, obfer- 
done before, but with fome little varia-|vetur ; altero Bafin , altero Melothefian 
tion. If the Ground confilt of two Strains, | modulante. 

the like may be done in the fecond : 

One Viol ftill Playing the Growwd whillt the other Defcants or Divides upon it. 


‘The Ground thus Play’d over, C. may,  Secwndo, C. in procarfum Minuritionum 
begin again, and Play aStrain of quicker| celeriorem exfiliat, cum By fienile quid, 
Divifion, which ended, let B. anfwer the| /wblimiori tamen fylo reponat. Id ut feli- 
fame with another fomething like it, but|ci#s eveniat, anfpicetur Lufum is qut In- 
of a little more lofty Ayre: forthe better] ventione pollet, fequatur qui manu expedi- 
performance whereof, if there be any) sioré precellit, ut affurgat potius quam flac- 
difference in the Hands or Inventions, I] cefcat Mufica. 
would have the better Invention lead, but 
the more able Hand {till follow, that the Mufick may not feem to flaccefs or leffen, - 
but rather increafe in the performance, 


When the iol/s have thus (as it were)| Tertio, poft iteratam Chelyum altereatio- 
Vied and Revied one to the other, 4. if| zm, A. ft dextra valet, figno dato, faam 


as > <7 


he have ability of Hand, may upon a 
fign given him, put in his Strain of Di- 
vifion 5 the two Viols Playing one of them 


‘the Grozad, and the other flow Defcant 


to it, A having finifhed his Strain, a 
reply thereto may be made, firft by one 
Viol, and then by the other. ~ 

Having anfwered one another in that 
fame manner fo long as they think fit, the 
two Viols may divide a Srrain both toge- 
ther. In which doing let B. brealx the 
Ground, by moving into the Odave up- 
ward or downward, and returning from 
thence either to his own Note, or to meet 
the next Note in the Uzi/oz or Octave. By 
this means, C. knowing B’s motion, he 
knows alfo how toavoid ruaning into the 
fame, and therefore will move into the 


quoque Minuritionum Symbolau in medium 
proferat ; atque interea Chelys altera Bafiz, 
altera Melothefiam graviorem moduletur. 
Tum denique Chelys utraque feorfim, Orga- 
nedi Minuvitiones hand impari artificio 
emuletur. 


Quarto, partiri inter fe poteruat Stro- 
vham aliquam Fundamenti propofiti, ite at 
B. fimpliciter Bafin frangat, nec nifi ad 
Odavam furfum aut deorfum excurrat, five 
in eadem Nota confiftat, five ad fequentem 
tranfitum paret. Quod cum Mafargo C. 
couftiterit, eandem orbitam facile evitabir, 
feque ad Tertias, aut Quintas, aut freubt id 
Bafis requiret, ad Sextas, fabducet, Bafique iz 
Unifone aut Otfava ad Notam fimalem duz- 


taxat occurret ; atque aded Quinteruam & 


Third or Fifth, (or Sixth where it is re-] O@avarum objtreperacollifio etiam ia extem- 


quired) meeting each fucceeding Note in] porsd: praxt baud egré declinabitar. 


fome 


+ 
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fome one of the faid Concords, until he come to the Clofe; where he may (after he 
has divided the Binding ) meet the Clofe Note ia the Ytave ; which Directions well 
obferved, two Viols may move in Extemporary Divilion a whole Strain together, 














without any remarkable clathing in the Confecution of Aifths or Eighths. \ 


Quinto, C. Minuritionem aliquam incho- 
abit, que fpatium Brevis aut Seimibrevis 
occupet, idgue, figno deto, Mufurgo B. 
indicabitur, qui eodem temporis {patio Socii 
Schema in jfequentibus Notis imitabitur ; 
idque ad Strophe exitum alternis deduci 
poterit. Similis concertatio ad breviora vel 


When they have proceeded thus far; 
C. may begin fome Point of Divifion, of 
the length of a Breve or Semibreve, na- 
ming the faid word, that B. may know 
his intentions: which ended, let B. anfwer 
the fame upon the fucceeding Note or 
Notes,to the like quantity of Time; ta- 


longi interval: drietatis eed, infti \king itin th 1 afi 
ongiord, intervalla, Vartetatis ego, cafti | king itin that manner, one after another, 


tuatur. 


fo long as they pleafe. This done, they 
may betake themfelves to fome other Point 


of a different length, which will produce a new variety. 


Sextd, Signum dari poterit Organado, fi 
callet artem, ut Schema aliquod spfe quoque 
hac poftrema methodo aufprcetur, quod poft 
Brevem, Semibrevem, aut fimile Spatium, 
utraque Chelys aut feparatim aut conjunttim 
excipiat, Jervata hac regula, ut dum con- 
juntlim canitur, altera Notas leatiores adlit- 
beat, dum altera in Minuritionibus circum- 
volitat. 


This conteft in Breves, Semibreves, or 
Minims being ended, they may give the 
Sign to A. if (as I faid) he have. ability 
of Hand, that he may begin his Point, as 
they had done one to another; which 
Point may be anfwered by the Viols, ei- 
ther fingly or jointly; if jointly, it muft 
be done according to the former Initructi- 
ons of Dividing together; Playing ftill 
flow Notes and /foft, whillt the Oreanift 


Divides; for that Part which Divides fhould always be heard loudett. 


Septimd, Chelys utraque, Organeedo ad Ba- 


When this is done, both Yiols may play 


fin ablegato, priorem concertationem celerits| another Strain together, either in quick 
aut lentins renovare poterit, ac denique per|or flow Notes, which they pleafe; and 


varias "Tviplarum aliarumque proporttonum 


if the Mufick be not yet fpun out to 4 


formas, liberiks evagari, vel perpetuis vel) {ufficient length, they may begin to play 


intercalatis Strophis: donec tandem junttis 
ambe viribus, aut quafi tumultuario con- 
grelfu, aut fi id potius libuerit, temperata 
fuavique clanfula coronidem Labori imponant. 


Tripla@sand Proportions antwering each o- 
ther either in whole Strains or parcels;and 
afrer that, joyn together ina Vhundering 
Strain of Quick Divifion; with which they 
may conclude; or elfe with a Strain of 


flow and {weet Notes, according as may beft fure the circumftance of time and place, 


Atque hac extemporaria concertandi ratto 
inter affuetos invicem fodales, aded feliciter 
aliguando vertit, ut planfum etiam majorem 
quam ftudiofins adornate Minuritiones re- 
portarit. — , 


e 


Minuritiones plurium. partium 
Componendi ratio. 


N componendis Minuritionibus pro duobus 
Baffis, regula précedens quid agendum 
fit fatis demonfirat: nimiruim Jam buic 
jam iffi Parti attribute Choragt fea Du- 
cis officio, fuperiorem aut infertorem pro- 


I have known this kind of Extemporary 
Mufick, fometimes {when it was perfor- 
med by hands accultomed to Play toge- 
ther) pafs off with greater applaufe, than 
thofe Divifions which had been moft ftu- 


dioufly compofed. 


§ 16. Of Compofing Divifions of 
Two or Three Parts. 


reo YN compofing Divifion for two Ba/s 
2s. 9 Viols, you may follow the forementi- 
oned method,making fometimes this,fome- 
times that Part move above or below: fome- 
times anfwering one the other in Points, 

fometimes 
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_ «dyres Or Almains begin like other Confort Ayres; after w 


5 





= 
ms : 






ae 


PEST - ow 





| Chelys, Minuritionum, &c. Pars III. 
fometimes joyned together in Divifion ; | vizciam alternis obtinebunt 3 4c denique poft 
fometimes in flow, fometimes in quick Moti- ‘appofitas emulalque concertationes, in unum 
ons, fuch as may beft produce Variety: but | ambo fadus atque amplexum vel junitis Mi- 
after their anfwering one another 1oPoints, |nwritionibzs vel fuavi Melothefie textura 
{ would always have them joyn together | confpirabunt. 
in fome loftyStrain of Divifion,with which, 
or with fome flow and pleafing Defcant you may conclude your Compofition, 


eee If you make Divifion for to); 2. Miauritiones pro duabus Superior ibus 
’ Trebles, both muft be in the Way | Patribus, methodo Melothetich concinnande 
of Defcant to the Ground: So, that (the| fume; dumque fiaul ambe incitatins ferun- 
Ground confidered ) the Compofition is} tur, in Tertiis aut Sextis plerumgque invicem 
Three diftiné, Parts. When the Trebles refpondere gaudent, aljis fubinde Concor- 
move together, their moft natural paflage | dantiis iaterjectis, habit nimirum Semper 
is in Thirds one to the other ; fometimes| Fundamenti ratione. Cetera, nihil & fae 
inSixths or a mixture with otherCoxcords,| perioribus regulis diverfum occurrit. 
but ftill fuch as have relation to the 
Ground. As for their an{wering one another in Poists; their feveral Motions and 
Changes, in order to Variety ; the fame is underftood ag of the former. 


Treble and. In Compofing for a Treble and 
Buse Bas, you are to confider the nature 
and compafs of either Part, framing your 
Divifon according thereunto; which, in 
the higher Part will be De/cant; in the low- 
era more frequent Breaking of the Ground. 
a The fame regard, to the na- 
To Bas ture of the Parts mult be had in 
near Compofing for two Trebles and a 
Bafs, or for two Baffes and one Treble. 

In Divifions made for three Baf- 
Jes, every Violakts the Treble Ba/s, 
or Imvard Part, by turns. But here you are 
to take notice, that Dyviffons of Three 
Parts, are not ufually made upon Grounds ; 
but rather Compofed in the manner of Faz- 
cies; beginning commonly with fome Fuge, 
and then falling into Points of Divifion ; 
an{wering one another; fometimes two a- 
gainft one, and fometimes all Engaged at 
once in a conteft of Dévifion: But (after 
all) ending commonly in grave and har- 
monious Mufick. 

Howbeit, if, after each Fancy there 
follow an dyre (which will produce a 
pleafant. Variety ) the Baffes of Thefe 
confifting of two fhort Strains, differ not much from the nature of Grounds Thefe 


hich the Strains are repeated 
g another, and fometimes joining together 


3. St Baffo atque Superiori Minuritiones 
adaptande funt perpendenda eft atinfque 
Patris indoles; qua probe perfpetta Melo- 
theticas frattiones Superiori, Fundamentales 
Diminutiones Baffo ut plurimkm tribues. 














4. Eadem folertit Minuritionibus pro 
duobus Baffis & Superiore item pro duobus 
Supertoribus & Bajfo utendum eff. 


5+ [2 Minuritionibus pro tribus Bafis, 
Superioris, Medic aut Infime Partis Dimia 
autiones cuilibet per vices tribuende fant. 
Verum Minuritiones protribus Partibus ad 
certam Bafinz vix folent aptart; fed iberiore, 
per modum Fantafie, ut vocant, decurfu 
fine certa lege hinc inde divagantur: Exordio 
plerumque feveriore , adeoque per modum 
Fuge incedant, Minuritionum alterné Vex 
litatione in medinm conjecta, conglobata 
ubinde concertantium aie; demum quaft 
pactis induciis, fuavi ac placido plenioris 
concentus, Epifodie, dextras Mauficamque 
jungant, 

Sabtexi poffunt ad levandum faftidium 
Melifmata varia, Alkmanda, &c. 


Three Baffes. 


in divers Variations, one Part anfwerin 
in Divifion, as formerly mention’d. 
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_.. Elujus generis Minuritiones variis Parti-| Tn thefe feveral forts of Divifon OF two 7 ih 
bus accommodas, nos hand fane paucas in}and three Parts, my felf, amongft others : 
Apollinee Academia Tyronumque gratiem| more eminent, have made divers Compo- 
elabor avimus. Plures reperire eff inter exi- fitions, which perhaps might be ufeful to 
mia D. Joannis Jenkins Opera: de cujus | young Mulicians, either for their Imitation 
aliorumque noftratium Authorum immortali-\ or Pra&tice : But the Charge of Printing 
bus in Muficam Rempublicam monumentis ac Divifions (as I have experienced: in.the 

meritis, chm fupra invidiam fint, miei Cuts of the Examples in this prefent Book) 
laudatione crefiere uequeant, praftat filere| doth make that kind of Mufick le( com= 
quam fruftra dicere, municable. Howbeit, if you defire write 

ten Copies of that fort, (a thing moft 
neceflary for thofe who intend to Compole fuch like themfelves): none has done fo 
much in that kind, asthe ever Famous and moft Excellent Compofer, in all forts of 
Modern Mufick, Mr. Jobn Fenkins. And here might I mention (were ic not out 
of the rode of my defign) divers Eminent Mea in this our Kingdom; who, -in 
their various and excellent Compofitions, e pecially for Inftruments, have. Cin my 
opinion) far outdone thofe Nations fo much cry’d up for their excellency in Mufick : 
But my naming them would fignifie little, they being fufficiently known and honou- 
red by their own Works ; neither had I taken upon me to nominate any: particular 
Perfon, had it not been upon the neceflary account of Divifion-Mufick, the peculiar 
Subject of our now ended Difcourfe. 





ADVERTISEMENT 


AN Y Gentleman or Lady may have a Vio/ adapted to thé | 
A Method and Defign of the Ingenious Author of this Book ; 
Accurately and Nicely made by Richard Meares, who likewife makes 
all forts of Mufical-Inftruments.: Alfo if any Perfons are defirous 
to have a Viol or Lute, fretted Mathematically true, according to 
the Method of the late Reverend Mr. Salmon, they may be acco- 
modated therewich. 
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